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eneke Denies 
tory He Wants 
o Leave Band 


Bele garbage nota 
d of truth in it. It’s a frame 
was Tex Beneke’s stormy 
to reports that he was due 
split wi Don W. Haynes, 
imager and co-owner with 
m Miller’s widow of the Tex 
meke-Glenn Miller band. 
story was widely circulated 
Tex had threatened to pull 
‘of the band because he was 
atisfied with his share in the 
mits. Tex draws a straight sal- 
fof $400 weekly as front man, 
mgh he will also share in a 
} end of the year that is 
ble to run into five figures. 
Drop Miller Tag? 
also denied that he was 
ng for the elimination of 
Glenn Miller name from the 
so that he would get the full 
fit of the heavy publicity 
red by the band’s phenome- 
“guccess. Previously Haynes 
had stated that the Mil- 


x would be slowly dropped, | 


billing has changed from 
Glenn Miller orchestra with 
}Beneke” to the current “Tex 
and the Glenn Miller or- 


n not crazy enough to think 
puld have done alone what we 
f@ done under the name of 
er,” Beneke was quoted as 





King Cole Has 
Own Air Show 


3 York—The  sizzling-hot 
ing Cole trio was scheduled to 
y its own commercial for 
fidroot Oct. 19. Program will 


Saturday, 5:45 EST, on 
am is the first spon- 
ed shot in many years to star 
gro talent. Wildroot previous- 
‘featured the Woody Herman 


currently at the Para- 
unt with Stan Kenton, will be 
Rained on the Kraft Music Hall 


| each 
». Progr: 





New York—Vido Musso, star tenor man who cut out from Stan 
Kenton to build his own band, gave up his plans and returned to the 
fold. Here leader Stan welcomes back the sax player, who is 
featured with the ork at the Paramount theater here. 





Crew Until 


Los Angeles—Count Basie, 


opening Oct. 23 for a week. 

Despite other reports, there has 
been only one change in the 
Basie personnel. That was tenor 
saxist Paul Gonsolves, a Provi- 
dence, RI. boy, into Illinois 
Jacquet’s chair, the latter going 
on tour with the Norman Granz 
concert unit. Gonsolves will share 
hot tenor spots with Buddy Tate. 

The Basie band personnel is as 
follows: 

Emmett Berry, Harry Edison, Ed Lewis 
and Snookie Young, trumpets; Ted Don- 
nelly, Bill Johnson, George Matthews and 
Eli Robi tromb ; Preston Love, 














Eve Distributes Carfare | 


Since these four BG sidemen were robbed of all their 


B dough, Eve Young, vocalist with the band, doesn’t think they can be 


their salaries, here distributes carfare to the boys for the 


be! 


which the Goodman band will make after its broadcast to- 
Oct. ree Left to right: Nate Kazebier, Johnny White, Tom 
and Joe Bushkin. 


West Coast for Basie 


Early '47 


currently on the boards of the 


Lincoln theater here, is on the first leg of his annual Cali- 
fornia tour that will keep him 
Band’s next stop is the Golden 


on the coast until early 1947. 
Gate theater in San Francisco, 





Rudy Rutherford, Jack Washington, Buddy 
Tate and Paul Gonsolves, saxes; Jo Jones, 
drums; Walter Page, ; Freddie Greene, 
guitar and Basie, piano. Ann Moore, Bob 
Bailey and Jimmy Rushing are featured 
vocalists. 


Bauduc Walks 
Out on TD 


Hollywood—Ray Bauduc quit 
the Tommy Dorsey band after 
sitting in a couple of nights at 








-|the Casino Gardens and playing 


one radio show. 

Neither Ray nor Tommy had 
much to say about sudden end- 
ing of the much publicized asso- 
ciation. Tommy’s comment: “It 
just didn’t work out as expected. 
No hard feelings.” 

Bauduc was a little more ex- 
licit. “We just neglected to set- 
le a lot of details until after I 
had joined the band. When we 
finally got together we discov- 
ered that we weren’t in agree- 
ment on a lot of matters. So we 
just called off the whole deal.” 

Alvin Stoller, whose place Bau- 
duc was to fill, agreed to go with 
Tommy on his concert tour. Dor- 
se take a lay-off following 
the tour and prior to his opening 
at New York’s Capitol theater the 
week before Christmas. 


Tricked! 


New York—Harry James made 
a quick switch in his program- 
ming on the Spotlight Bands 
show after the Brooklyn Dodgers 
drop their final playoff game 
for the National league flag to 
the Cards. 

Harry was set to salute Lippy 
Leo er’s boys by playing 
Dodgers’ Fan Dance but 
Bums lost and James had to sub 
with a medley of Stone Cold 
Dead in the Market and St. 
Louis Blues. 























Hooper Happy Nets All 
Neglect Music, Though 


Good Stuff Still on Dial 


| Welcome Musso Back To Fold | 


By DON C. HAYNES 


Chicago—After a summer season spiced With several ex- 
cellent network music shows, radio is again slipping into its 
well-defined pattern, with bands and singers the most appar- 





First L. A. Bash 
Of Season Too 
HeavyonTalent 


By Charles Emge 


Los Angeles—Norman Granz 
tossed his first “Jazz at the Phil- 
harmonic” concert here at the 
Shrine Auditorium on Oct. 7, 
drawing a crowd that filled ap- 
proximately half of the Shrine’s 
6700 seats. 

Granz had his usual array of 
outstanding talent. The regular 
touring unit, which made its first 
appearance the previous night 
in San Francisco, now co ts 
of Helen Humes, Roy Eldridge, 
Buck Clayton, Coleman Hawkins, 
Illinois Jacquet, Trummie Young, 
Ken Kersey, Charlie Drayton. 
Added for the Los Angeles con- 
cert were Billie Holiday, Erroll 
Garner, Barney Kessel, Jackie 
Mills, Willie Smith, Howard Mc- 
Ghee, Flip Phillips, Sonny Ber- 


man. 
Too Much Talent 

As usual there was too much 
talent, more performers than 
Granz could squeeze into a com- 
oy presentation.: In general, 
he sets, and the program itself, 
were over-long, but there was 
evidence of more organization 
than in previous concerts pre- 
sented here by Granz whose ex- 
perience with last year’s touring 
unit evidently enabled him to in- 
ject a little more cohesion into 
the affair. But it was still mainly 
a series of extemporaneous jam 
sessions, with the exception of 
a By ragy routine featured by 
Eldri ge and Hawkins; but this 
little flash was enough to prove 
that there is a place, if not a de- 
cided necessity, in this type of 
music for some structure and 


form. 
Stacking It Up 

Here are a few comments on 
the affair. 

Soloists, working right into the 
mike, drowned out the rhythm 
section as far as the audience 
was concerned, which may or 
may not account for the feeling 
that the rhythm section was not 
always in perfect accord. 

Guitarist Barney Kessel could- 
n’t play anything but wonderful 
music, even if he tried. 

Trummie Young can be the 
best and worst trombone player 
in the world at the same time. 

Coleman Hawkins in person 
simply can’t compete with Cole- 
man Hawkins on wax. 

Errol Garner should never 
play anything except Laura. 

To have Billie Holiday and 
Helen Humes on the same pro- 
gram is not fair to either of 

hem. 

Four trumpet men like Young, 
Eldridge, McGhee and Berman 
means too much trumpet music 
for anyone to absorb properly 
in one evening. 

Perfect program balancing 
was the presence of Hawkins, 
Jacquet and Phillips on tenor. 





Pops To Announce 


New York—Starting tonight 
(Oct, 21) the music of the Joe 
Mooney quartet will be broadcast 
each Monday over ABC network 
from 10:15 to 10:30 p.m. (EST) 
from Dixon’s on 52nd street. 
Paul Whiteman will drive in 
from his estate in New Jersey 
each Monday to announce the 
program, 





ent victims of super-Hoopers. 


With the listener trend toward 
relaxed listening, away from the 
yackity-clack of whodunits and 
madhouse quiz give-aways, network 
bigwigs appear to have again failed 
in their opportunity to improve up- 
on the plight of popular music in 
radio. And, many believe, upon the 
plight of the average listener. 

But key summer replacement 
figures such as Benny Goodman; 
Vaughn Monroe, King Cole, Tom- - 
my Dorsey remain secure in fea- 
tured s on the dial. Others— 
Dinah Shore, Frank Sinatra, Ka 
Kyser, Ginn Simms, Dic 
Haymes and Helen Forrest—are 
back in familiar routines. New- 
comers are almost scarce enough 
to be non-existent. 

Totalled up, there is an abun- 
dance of music on the new sea- 
son’s agenda, more than in previ- 
ous winter seasons, in fact. Con- 
sidering the musical talent not 
to be heard on the airways, how- 
ever, it is far from sufficient. 


Few Daily Music Shots 


Too few programs are devoted 
to music alone, without inter- 
ruptions from guest stars who 
don’t belong, or tired comedians 
with last year’s jokes. There is 
but a mere handful of daily 

(Modulate to Page 12) 





Spike's Musical 
Circus Hits Road 


Hollywood—Spike Jones breaks 
out this month with a rhythm 
rodeo which he has tagged 
“Spike Jones Musical Circus”. 
The outfit is comprised of some 
14 acts of vaudeville, a full size 
ork of conventional type and, 


‘within the latter, the familiar 


“City Slickers” comedy unit. 
Troupe was slated for debut at 
Long Beach municipal auditori- 
um Oct. 24 in a two-and-a-half 
hour presentation (no dancing). 
Between that date and his second 
show stand (Pasadena, Oct. 29), 
Spike will play a_ three-night 
dance date at the Aragon ball- 
room. Moving eastward, he plays 
ee — Civic Opera House 
v. 24. 





Barnet Weds 
Film Actress 


Hollywood—Charlie Barnet, 
now working in the film The 
Fabulous Dorseys, eloped to Tia 
Juana October 5, marrying Rita 
Merritt, actress. Miss Merritt 
was formerly under contract to 
RKO Radio Studios. 








Pops, Jimmy 
On the Cover 


Paul Whiteman and Jimmy 
Dorsey gag it up for the cover 
of this issue by the simple ex- 
pedient of draping JD in Pops’ 
oversize jacket, giving him that 
zooty effect. Tne shot was made 
in the west coast studio where 
The Fabulous Dorseys was be- 
ing filmed. Whiteman plays 
himself in the picture, since has 
returned to New York, where he 
is conducting his Sunday night 
Stairway to the Stars radio show 
on the ABC network. Jimmy 
takes his band into the Chase 
hotel in St. Louis on October 25. 
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Loaded, 


Claude Only Needs 


Keener Handling 


Reviewed at the Hotel Pennsylvania, New York City 


> 


Trempets: Louis Mucci, Rusty Dedrick, Jakie Kovin, Clarence Willard 


Trombones: Jerry Rosa, Bob Jenny, Tak Takvorian 
: Jack Ferrier and Ted Goddard—altos; Bob Walters, Jack DuLeng, and 


Joe 


Agiora—tenors; Chet Pardee—baritone 


Rhythm: Irv Cottler—drums; Barry Gailbraith—guitar; Iggy Shevak—bass 
Vocalists: Buddy Hughes and Jeanne Shirley 


Arrangers: Gil Evans and Bill Borden 
Piano and arranger: Claude Thornhill 


This is not a review so much as it is a memo to the William 
Morris Agency: Tersely, get on the ball and do something 
about the Thornhill band. It is understood that Nat Kalcheim, 
band department head, sent out a memo instructing everyone 


te concentrate on Thornhill. Also 
that one-night booker Phil Brown 
says he never has seen anything in 
his entire booking career like the 
response from schools for Thorn- 
hill one-nighters. Agency publicist 
Les Zimmerman, with limited time 
and staff, has done the best he 
could to express-agent Claude. 

But with the abrupt departure 
of Leonard Vannerson over fi- 
nancial differences, Claude is 
left without a personal manager, 
nor does he have a press agent. 
Ten years ago that might have 
meant nothing. With the ever- 
increasing complexity of the 
business today, the dogfights that 
go on daily at every agency, and 
the fight of such bands as Elliot 
Lawrence to attract the same 
group to which Claude appeals, 
it’s a matter of vital seriousness, 
and one that should be straight- 
ened out quickly. 


Office Needs Prodding 


I have the highest personal 
respect for many of the Morris 

3 office execu- 
tives. Like any 
office however, 
they must be 
prodded to 
make sure that 
a particularly 
desirable at- 
traction gets 
special han- 
dling. 

And of all the 
people in the 
music business, 
I don’t know 
anyone less 
suited to do that sort of battling 
than amiable, musicianly, puck- 
ish Claude Thornhill. 

The band he had in 1942, be- 
fore he quietly and unostenta- 
tiously went into the navy, was 





Claude 


on the verge of busting into the/| te 








capable and deserves every bit 
of initiative there is in the Morris 
office. 

Thornhill himself has improved 
enormously as a showman, work- 
ing the crowd, making cracks at 
the mike, and in general being 
much less retiring than he was 
four years ago. His piano tone 
is just as round and lyric, and 
perhaps more continuous pas- 


| sages of it would do more to sell 


Talent In Reeds 


The reed section is stuffed with 
talent. Ted Goddard, a Red 
Norvo refugee, is playing more 
Benny Carter alto than ever, in- 
cluding a little riff tune he wrote 
which the band delights in play- 
ing very, very softly for fifteen 
minutes at a stretch. The Bob 
Walters clarinet, and the tenors 
of DuLong and Aglora are all not 
only excellent, but in complete 
keeping with everything that the 
band plays. 

Brass section sports the same 
high degree of talent. Rusty Ded- 
rick, by Red out of Norvo, is play- 
ing the cleanest, most inspired 
trumpet of his career. Here is 
truly quiet jazz horn in the great 
tradition. No less plaudits for 
Jakie Kovin’s muted work at the 
mike. Trombone section with 
Jerry (ex-Miller) Rosa and Tak 
(ex-Donahue) Takvorian (just 
in) needs a bit of settling. 


Gailbrath Tremendous 


Rhythm section has a tremen- 
dous guitarist, ie! Gailbraith, 
and an excellent bassist, Ig 
Shevack. Latter has one fault, 

laying a little too much for 
ee and not staying enough 
with the band’s basic beat. Drum- 
mer, Irv Cottler, plays well, but 
needs a little more force on up 


mpos. 
My only kick is with the 





top row. This group is similarly 








Wimbishes Visit Old Mexico 









Miami Beach—Paul Wimbish, former manager for Jack Teagar- 
den and other bands, has abandoned the music biz to become a li- 
censed real estate broker here. The above photo was made during a 
recent month’s tour of Mexico which he made with Mrs. Wimbish. 

yY are posed with a tree trunk mask that Paul picked up in Taxco. 
He writes that they visited one ballroom about the size of the Ar- 
cadia in New York, in which four bands were playing simultaneously 


im as many parts of the room, each with a different style and tune. 











Wrong Lines | 


Here’s a switch on 


the “pick some y your own 
size” line, being as it’s James 
Putman, lead altoist in Frankie 
Masters’ band, and a mere 285 
pounds, on the complaining end. 
Morty Nathan, Frankie’s drum- 
mer, all of 90-odd pounds, really 
avs mean that pugnacious 
look. 


arrangements. From the stand- 
point of a whole evening’s listen- 
ing, there are too many full- 
toned arrangements, deeply 
pitched, with French horns bay- 
ing softly in the air-conditioned 
breezes. Claude admits that the 
book needs more punch, but says 
it is simply a question of time. 
Over-sonorousness is certainly an 
unusual fault! 
Arrangers Here 

One thing is certain: with ar- 
rangers Gil Evans and Bill Bor- 
den (who is going to leave his 
new estate to arrange, after all), 
Claude is sitting pretty. Also, 
that various reviewers who pan- 
ned the Thornhill arrangement 
of South America Take It Away, 
calling it raucus, completely 
overlooked what is a hilarious 
satire on the way most bands 
play the tune. 

There has been considerable 
controversy about singers Buddy 
Hughes and Jeanne Shirley. 
Hughes rates after three eve- 
nings as the freshest, best voice 
to be heard with a band. His 





intonation, while still a_ little 
nasal, is light, unaffected, and 
completely original. He sounds 


like nobody but himself. It needs 
no critical ear to decide that with 
some more work on palatalizing, 
Hughes will be a much sought- 
after young man. 

Miss Shirley, while nice look- 


-jing, impressed one less. She was 


hard to hear and understand, 
and seemed to lack vocal appeal. 


DOWN BEAT’S DECISION: 


Assuming the Morris Agency gets 
up steam, and Columbia helps with 
some more record releases, this is 
unquestionably the band of the 
year.— mix 





Claude Thornhill Replies 











I’ve never had any direct per 
sonal difficulties with Len Vanner- 
son. He simply had a prior com- 
mitment with Carlos Gastel on the 
coast that made it necessary for 
him to leave. 

On the nights that you heard the 
band, the drummer was sitting in 
a dead spot, making his beat sound 
loggy. Since then, we’ve put him 
on a platform with much better 
acoustic results. 

As for the arrangements, part of 
the gripe is probably true—but you 
heard two dinner sessions. Maybe 
the food rested heavily too. 


White on Tour 


New York—Josh White, folk 
song artist and ballad chanter, 
opened a cross-country tour in 

oronto, Canada, Oct. 17, after 
a concert at the West Point mili- 











tary academy. 





Dinah’s ‘Violets’ Starts _ 


Off A Mad 


Campaign 


New York—You’d better like your old lady in that fine » 
wine violet, because you’re going to get it crammed 
your throat and ears anyway. It all started because some 


jaded lily decided violet was to be the fall color, McCang. 





Chubby Joins 
Granz Jazz Unit 


Hollywood — Chubby Jackson, 
who has hit too much resistance 
in efforts to put over his own 
small combo in New York, joined 
Norman Granz jazz concert unit. 
He will ap; with the group at 
chienge's vic Opera House Oct. 


Jackson, who has grown a new 
beard, has turned over his combo 
to Tristano, 
calls the “greatest pianist I’ve 
ever heard.” Unit is jobbing 
around New York City, might go 
into the Onyx club when it re- 
opens. 

Lester Young was also due to 
join Granz for the Chicago date. 
— i end in NYC around 

ov. 23. 


Eckstine Gets 
String Fever 


Los Angeles—Billy Eckstine has 
caught string fever. For four 
sides cut for National label here, 
the Eckstine ork was boosted by 
addition of tay gut section 
recruited largely from CBStaff. 
Unit contained eight fiddles, two 
cellos (or celli, if you prefer) and 
a brace of viola players. 

Eckstine was scheduled for a 
location stand at the Club Ala- 
bam here starting Oct. 15. Band 
is shaping up as solid outfit, with 
outstanding men in Gene Am- 
mons, tenor; Miles Davis, trum- 
pet; Jerry Valentine, trombone 
and arranger; Art Blakeley, 
drums. arranger is Linton 
Garner, brother of Erroll. 








Erickson, ad agency for Columbig 
Records and Revlon, the nail 
tifier supreme, came up with 
wonderful pr ti 
Dinah Shore to record Who'll 
My Violets with a country-wide 
campaign to back it up. 
Given such fearful food 
thoughtlessness, the genii 
of this little TVA (Through 
let, Admiration) came up with 
hat designed for Dinah, by 
Victor, famed milliner, 
Ultra Violets by Dulken & 
rick, who should ce 
ashamed of themselves, 
bags by Josef (which we would 
like to see), sparkling gems in 
Ultra Violet by Coro, and the 
entire Revlon nail line, simply 
shimmering in irridescent, allur. 
ing, nauseatic violet. 
The only thing out of line 
this simply, simply devas 
campaign is that as usual, 
sings well, proving the girl 
no imagination and just doesnt 
understand the tremendous and 
murky (violet) intricacies that 
make the wheels go around. Y 


The word around the 
circles is now “Gimme a 
violet” instead of the long greg 

—mix 


Coast Guion Band 
Splits With Angel — 


Hollywood—King Guion, whose 
“double rhythm” band (two 
drummers, two basses, two gui- 
tars) has attracted a lot 

here, has split with backer - 
man Pond, business man who has 
been bank-rolling the venture. 
Pond said he will drop all dance 
band interests except connection 
with Boyd Raeburn. 




















Dinah And Cugat Collaborate may 
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Hollywood—Taking time out from her own violet : 
paign, Dinah Shore joined Xavier Cugat in waxing a platter for 
lumbia. Here’s Cugie with beret, and Dinah looking finah than #7 


one with a midriff. 
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by Bill Gottlieb 
THE POSER 


Can swing band musicians 
jead normal family lives? 


THE POSERS 


Musicians and singers in 


down New York. 


Hied self to Hied-E-Ho man, Cab 
Calloway, busy making with a gal 





=. 
hicks, this life is I 


* s 


Metered 





Mr. and Mrs. 


to Signature 
» waxed Johnny Bothwell and 


named Nettie at 
Apollo theater. 
“4 Columbia 
U. survey,” ex- 
pounded Cabel, 
“once found mu- 
sicians made the 
worst husbands 
among all occu- 
pational groups. 
Guess that’s so. 
But, man there’s 
more to lifethan 
slippers and a 
fireside. For 


7 


* 


studios 


singer-wife 
Claire Hogan. 
“Jt’s tough on 
a guy who has a 
wife in Missis- 
sippi and is 
working one 
nighters in On- 
tario. But with 
us it works out 
fine. We work 
together, even 
do guest shots 
together. We 
manage a day in 


the park every week, quiet hours to- 
gether and so forth. Of course, be- 


Coast Ballroom 
Ops Organize 


Los Angeles—Newly formed 
Western Association of Ballroom 


ing the band leader and my own 
boss helps, too.” 
» * * 

Trled query on un-married indi- 

| vidual, Jo Stafford. 
**I’ve seen 


enough of life 

with a swing 

band to know 

that you can fall 

in ve on a 

Greyhound Bus, 

ut you can’t 

live there. It’s 

especially tough 

on girl singers, 

what with t 

wolves at every 

whistle stop. 

oO Many band sing- 

ers are married; but their married 
life is far from normal. Pll want 
children and a house in the country. 
I feel I’ve laid the groundwork for 
a normal family life by getting out 
of the band business.” 


* * * 


Interrogated Sid Weiss, ex-Shaw, 
= BG bassist now free lancing in 


“If only dance 
bands didn’t 
travel! A hus- 
band and wife 
must be together 
to solve collec- 
tively the many 
problems that 
keep coming up. 
It can’t do done 
‘on the road.’ 
Musically, 
there’s nothing 
| finer than play- Sid 
|ing with a dance band. Perhaps 
| PU find one that can operate suc- 
cessfully without leaving New York.” 


* * 


Finished off with Perry Como 
who revealed: 


“I can speak 
from experi- 
ence. Traveling 
with a name 
band and lead- 
ing a normal 
married life 
doesn’t jell. My 
wife, Roselle, 
traveled with me 
in the Ted 
Weems days, but 
that was too hec- 

7 tic. Heating the 
Perry 





Operators, modeled after similar baby’s bottle on 
group of mid-west ops, held first|@ bus radiator is not my idea of 
meeting here recently, elected | normal married life. I was on the 
temporary officers and went on | verge of becoming a barber, again, 
record as wanting “bands that|when I was lucky enough to land 
play dance music instead of | work that makes it possible for me 
swing bands.” to be a stay-at-home.” 


| Minneapolis Canary Clicks 





ee—After several years’ experience with small combos in 

and in her home town of Minneapolis, blonde, blue-eyed Kay 

clicking as a single. Kay plays her own piano accompani- 

_ Lo mag at the Showboat club here, where she has been held 
ely, 





NEWS 


during a recent recording session 


close of the session. 


New Musical 
Bar In Philly, 
Click, Is One 


Philadelphia—Only after-dark 
spot bringing in the big names 


is the new Click, giant musical | 


bar operated by Frank Palumbo, 
who also has a string of cabaret 
and cocktail rooms. Teeing off 
with Louis Prima, and holdin 

the bands for week stands an 

less, Click has been clicking with 
such names as Vaughn Monroe, 
Gene Krupa and Glen a 
Monroe grabbed off top dough, 
drawing down $7,500 for a three- 


Art Lund Tries 
To Leave BG 


Los Angeles—Art Lund, tempt- 
ed by radio and screen offers, 
will remain here when Benny | 
Goodman returns to New York! 
for his Nov. 1 opening at the 400 | 
Club — providing something can 
be done about his contract with 
Goodman. 

Interesting angle is that Art is 
under a separate, personal man- 
agement contract to Benny’s 
brother, Freddy. Said Freddy: 

“I’m sure Benny won’t stand 
in Art’s way when he has such 
wonderful opportunities here.” 

Said Benny flatly: “Art is not 
leaving.” 

There has been less turn-over 
than usual in the Goodman line- 
» during his current sojourn in 

ollywood. Guitarist Mike Bry- 
an pulled out; no permanent re- 
placement at writing. Dale Pearce 
replaced Tommy DeCarlo, trum- 
pet; Harry Babison replaced Bar- 
ney Spieler, bass; Jack Sims, one 
of coast’s outstanding tenor men, 
expected to join band soon. 


Handy Tosses 
Bird To Critics 


Los Angeles— George Handy, 
one of contributors to an album 
of “serious jazz” music now in 
preparation here by Norman 
Granz, has included an effect 
which is expected to arouse a 
storm of controversy. It’s a new 
“note” in music, if not in the ball 
‘park, a vulgar noise performed 
on a certain t of whistle. 

When queried on “meaning,” 
if any, o range see Handy 
merely stroked beard and 
|said: “It is really a profound 
expression of feeling.” Reporter’s 
guess is that it’s George’s ad- 
vance salute to the critics. 

—meg 


DOWN BEAT 3 


| Sonny Dunham And Band Wax For Vogue | 


Detroit—Taking a chorus with his band (above) 


for the Vogue 


label here is Sonny Dunham, trumpet-tram play- 
ing leader. Three of Sonny’s vocal group, the 
Sunnysiders (right), Lynn McClain, Elsie Mae 
Cooper and June Hiett, congratulate him at the 


many seasons at the Hotel Wal- 
ton Roof, gets the call for the 
new Macomba cabaret which is 
skedded to light up Oct. 29. 


Flacco Changes Name 


Jule Flacco, almost a fixture at 
Weber’s Hof Brau, changed his 
moniker to Jon Lake in becoming 
leader man at the Carman thea- 
ter. Billy Douglas, last with Earl 
Hines, brings his trumpeting and 
pttang, oJ to Jimmy Tisdale’s 
crew here. 

Frank Sinatra, the Philadel- 
phia Orchestra symphony drum- 
mer and not the swoon kid, took 
his skins to the National Sym- 


night pitch at the Click. 
Hotel Gets Two Bands 


Much activity among the home- 
town tootlers. Willie Smith, the 

ianist-composer-arranger, is re- 

earsing a new band. Ben 
Franklin Hotel wound up with 
two bands for the new season. 
Due to a booking mix-up, hotel 
;/now has continuous music for 
the first time with bands of Earl 
;}Denny and Bob Simone on tap. 
| Unable to decide which band it 
had ordered after both wand 
wavers deposited contracts, local 
union ruled that the hotel had 
to hire both. ‘ 


Roger Kortland, former maes- 
tro back from the wars, turned 
percenter in taking over the 
management of Howard Lanin’s 
booking office here. Socialite 
Thomas McKean Allen, Jr., was 
brought into the Lanin office to 
handle the tilted-pinky bookings. 
Lon Chassy, who had the band 
at the Warwick Hotel last sea- 
son, left these parts for the Ar- 
lington Hotel at Hot Springs, 
Ark. For this season, Warwick 
brought in Bob Grant’s gang 
from Gotham. Eddie DeLuca, for 


| Through The Looking G 


eens 


hony in Washington, D. C. The 
our Klaiss Brothers—Billy, Har- 
ye Bob and Eddie—back from 
e wars, have formed their own 
unit, bow at Lou’s Germantown 
Bar. Freres are the offspring of 
local maestro William Klaiss. 
Charlie Gaines, Jr., has left these 
peste. gcing ‘0 the Log Cabin in 
bany, N. Y. 


Down Beat covers the music 
news from coast to coast—and is 
read around the world. 


mercer mec oor 


‘*, 


o—This particular mirror shot was not reflected by staffman 
got, but it is none the less attractive. The charming subject is Judy 
Lynn, vocalist with the Louis Prima band, which opens a stage en- 
gagement Thursday (Oct. 24) at the RKO Palace theater here. 
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Fouls on Every Line 
In Collier's Article 


On Slim Gaillard 


By BILL GOTTLIEB 


New York—In the most slovenly piece of “factual” report- 
ing ever done on the much maligned music business, writer 
Ted Shane added insult to injury in the Oct. 5 issue of Colliers 
by making these worst-than-Uncle-Tom references to Slim 





Gaillard: “(His work is like) the 
ery of the educated baboon.” “This 
balmy blackbird” (is understood) 
“possibly by the inmates of an 
African booby-hatch.” 

Shane, admitting that Slim is a 
talented musician and college grad- 
uate, gets very “big”? when he de- 
cides that “Mr. G. is no untutored 
ape.” (!) 

In addition to its cruel slurs 
and facetious compliments, the 
article, titled Song Of The 
Cuckoo, contains a record break- 
ing number of erroneous state- 
ments of fact in a story that 
purports to tell in “humorous” 
fashion all about our silly songs. 

This reportorial abortion 
would ordinarily have caused us 
merely to drag ourselves to the 
nearest gutter, up-chuck lightly 
and continue our interrupted 
business. But the racial insults, 
added to the unbelievably sloppy 
treatment of facts, is the ton of 





coal that breaks our camel’s 
back. 


Fall of Misstatements 

We don’t feel it necessary to 
elaborate on Shane’s bandana 
words about a Negro performer. 
We won’t discuss his literary 
style or the corniness of his 
much overworked theme. We 
will, however, point out the out- 
and-out errors he persists in 
writing. 

Near the end of the article, 
Shane states that “It remained 
for a courageous bandleader 
named Hal McIntyre to record 
Chiquita Banana.” Well, a flock 
of bands have recorded Chiquita 
Banana, with the notable ex- 
ception of ... you guessed it... 
Hal McIntyre. (The closest he 
cme was Banana Boat, Cosmo 

On page 94, Shane states that 
Harry (The Hipster) Gibson’s 
Musicraft version of Who Put 
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10 The De Armond is sold strickly on its merit, not on the use of 
*“big names” in the musical world, yet the list of those who use 
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finger tips. Changes in volume 


made instantly, without 


interruption to playing. The new 


improved control is very sensi- 


tive, works smoothly, and main- 
tains just the volume desired. 
This better volume control is but 


one of the many advantages that 
makes the De Armond outstand- 


ing among guitar pick-ups. 
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The Benzedrine In Mrs. 
phy’s Ovaltine sold “a 

So records.” We’re glad he 
the cautious “or so” because 
correct fi S are, by the 
mation of several key 
closer to 20,000—off about 
000 records ...or so. We 
mind a little overenth 
hyperbole; but when we 
the sales manager of M 
about the million figure, he 
that while he could release 
data “not even a publicity 
would dare build bubbles 


that.” 
Louses Timmie’s Song 


Over at the bottom of the nex 
column, Shane gets very witty 
and says that “A Mr. Timmy 
Rogers, self-dubbed The Hot §. 
phisticate, has concocted a dig. 
turbance called Fla-ti-ga 
which is best rendered on a 
of false teeth and wits.” 

Shane better put his teeth ang 
wits back in his head and get the 
facts from us. (He could aly 
visit Cafe Society Downtown, no} 

far from Collier’s, and ge 
the facts straight from ) 
First, the song is spelled Fla-gq. 
la-pa. (And, for that matter 
Timmy’s name is spelled Tim. 
mie.) This word is not shee 
nonsense. Its very logic is the 
crux of the humor of this bri. 
liant musical novelty. It’s a story 
of a guy who meta gal in Floridg 
(abbreviation Fla), kissed her ip 
Georgia (abbreviation: Ga) and 
so on through Louisiana (La) 
and Pennsylvania (Pa). Hence, 
he calls her Fla-ga-la-pa. See 
how important the spelling is on 
this tune, Mr. nm 2 how 
unnecessary any special manipv- 
lations of false teeth. 

While on this matter of spell- 
ing song titles, might we point 
out that in place of Be Rop She 
Ban Kluegel “> ¢ (page 94), the 
composers would prefer 
Sh’ Bam. And the rival of 
Ba Ba Re Bop is not O Bob 9 
Lee Bob (same page) but Be- 
Baba-Leba. After all, for a thou- 
sand bucks an article, or what- 
ever price near that which Col- 
lier’s paid Shane, he ought at 
least to have checked the pub 
lishers. Oh, yes! i Monroe 
likes to see it spelled Vaughn. He 
doesn’t care that time 
slipped near the end of the 
page. But the time Vaugn was 
used bold face on the picture 
caption ... Horrors! 

Re-Bob Gets It, Too 

Shane traces the origins off 
bop music to Dizzy G espit 
“humming ‘re-bop a 
(Page 94). We thought all 
ers about popular music wo 
know about the characterist 
that is this music’s trade ma 
Not Shane. He adds a 5th 
(re-bop a re-bop). If 
sneaked in that “a”, the rhj 
mical chaos that would 
would have 52nd street @ 
sicians plunging from the 
floor of the RKO building. I 
dentally, Dizzy doesn’t say 
bop” in the first place. He 
ie This is not bop-sp 
ting. It’s a piece of in : 
as well known by writers in 
field and by fans as is thefp 
nunciation of Spokane as Spe 
ann by those who live in W 
ington state. 

hane, the music critic, 
also happens to edit a joke be 
finds four categories of nor 
songs in his research. 
“The Orooney, or Re Bop Sd 
(page 21). By Orooney, he m 
what every one else immedi 
identifies as a Skat song—th 
a vocal number utilizing 2 
sense syllables. Only Mr. 82 
knows how this can be in 
changed with Re Bop m 
Orooney—granting him the 
of the word—refers to the ti 
ment of lyrics while Re Bop 
fers to the treatment of ne 
Two erent things. 

As category 2, Shane has 
Socially Significant Song.” 
phrase happens to have @ 
definite meaning in popular 
sic circles. It refers to the ly 
ballads of Billie Holliday or 
racial themes of Josh Wh 
even to such big-band ju 
tunes as one once made by C 
Basie called It’s The Same | 
South which told how “thet 
hounds that once c 4 
now chase CIO organizers . «+ 





Published bi-weekly by Down Beat Publishing 
Chicago 1, Illinois. Subscription rates $5 a 
years in advance. Same price to all parts 

. $4 @ year. Changes of address notice 





Chicag: 
la 

Music 
all 


props 
ne 

= 

) 


that “con 
lable;” ar 
Bezedrine 
Ovaltine, 


1 
WN 


Brim 
SQU: 
Enclosec 
CHorp: 
Bo 
NAME. 
ADDRES: 
city... 


SS. PAmPr Lp see 
eet Setpiee seek? 


aa 
o8se 


AD LIB—NEWS 


DOWN BEAT 5 





Music publishers have rejected 

all proposals of the Songwriters 

Protective Asso- 

ciation for a new 

contract, but fur- 

ther meetings are 

scheduled ... 

Saunders King, 

west coast band 

leader, had his ap- 

pendix clipped by 

a bullet during an 

argument with his 

landlord . . . Ted 

Shapiro’s new 

. song, Far Away 

Island, turned 

over by Jack Robbins to Leeds for 
tion, already is a hit. 

Bess Myerson, who was Miss 
America of 1945, started rehears- 
ing an 18 piece all-girl band at 
the Nola studios on October 16, 


with three violins, viola, cello, 
three reeds, five brass, four 
rhythm and a vocalist .. . Fol- 
lowing his southwest tour Tom- 
my Dorsey probably will disband 
because of his dispute with MCA, 
devoting his time to movies and 
the operation of his Casino Gar- 
dens ballroom until his contract 
expires a year hence. 

Willard Alexander blames John 
Hammond, his longtime informal 
associate in the building of the 
Goodman and Basie bands, for 
the switch of Count Basie from 
his stable back to the William 
Morris Agency ... Linda Keene, 
now black tressed, planned to 
replace her wardrobe, bought for 
blonde hair, before she opened 
at the Club Charles in Baltimore 
on October 15 .. . Cork O’Keefe 
may start a publishing firm. 


Joe Newman, former Basie 
trumpet, replaced George Tread- 
well with J. C. Heard at Cafe Society 
Downtown . .. Charlie Spivak, after 
a long run at the NYC Paramount, 
goes into the Hotel Pennsylvania 
for four weeks on October 28... 
Musicians in New York theaters get 
a 20 percent raise, retroactive to 
Labor Day ... Roberta Lee, former 
Les Brown chirp, has her own radio 
show daily at noon from station 
WNEW in Manhattan. 


Eddie South succeeds the Ed 
Hall band tonight (Oct. 21) at 





Gaillard Story 
All Fouled Up 


(Jumped From Page 4) 
years Of usage have given the 
words “Socially Significant 
Songs.” To him, it means songs 
that “contain more than one syl- 
lable;” and he cites Who Put The 
Beedrine In Mrs. Murphy's 
Ovaltine, a number that has ob- 
viously fascinated Mr. Shane. 





get things right” (page 96). Phil 
told the Beat he got the riff from 
Paul Barron when that band was 
playing the Savoy Plaza. 

This could go on; but let’s end 
with one more item fouled up by 
Shane, who is a consistent Col- 
lier’s contributor. He opens his 
masterpiece with remarks that 
Slim Gaillard’s “687 flying hours 
in the Pacific” stifled the artist 
in him. Gaillard couldn’t be 
reached for corroboration; but a 





Cafe Society Uptown ... Th 
Metropolitan Opera settled some 
labor difficulties and will open 
an 18 week season on November 
11... Paul Whiteman—Junior, 
that is—is thump the tubs in 
Pop’s band. He is 21, has been 
studying drums since he was 13, 


Les Brown, with his new vocalist, 
Pat Flaherty, opened October 17 at 
the Capitol theater in NYC... Jack 
Philbin, manager of the Les Elgart 
band, may spot his wife, Marion 
Hutton, im the ork’s vocal slot .. . 
Ray McKinley and Miguelito Valdez 
open at the Strand on Broadway on 
November 1 . . . Claude Thornhill, 
now at the Penn, goes into Frank 
Dailey’s Meadowbrook from October 
20 until November 17. 

Dick Kennedy, bartender at 





:|Detroit Bashes 


Are Plentiful 


Detroit—Following up last fall’s 
successful jazz concerts, the Ma- 
sonic Temple opens this year’s 
series with the Eddie Condon 
crowd Oct. 18. Bill will include 
Lee Wiley and her husband Jess 
Stacy, Bud Freeman, Ernie Ca- 


Jimmy Ryan’s, expects an early 
release from the hospital, where 
he has been confined for six 
weeks with a stomach ailment... 
Don’t say we didn’t tell you, but 
Duke Ellington will cop the gold 
award this year in the Esquire 
critics’ poll and Boyd Raeburn 
will be tabbed as the new band! 
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sicker) Bobby Hackett, Wild Bil 
cker), e d Bill 
Davidson ona Cliff pa ken, 

Hot fous air shot by Bill Randle 
(W. ) now heard from 3:00 to 
3:30 pm Monday through Friday. 
. . - Woody Herman scheduled 
into the Music Hall for Dec. 9 
concert. . . . Pianists Bobbie 
Stevenson and Willie Anderson 
will give double recital Oct. 31 
<6 Leavers Hall of the Art Insti- 
ute. 

Sunday afternoon record ses- 
sions, featuring half hour 
sequences of a band or artist, 
drawing capacity crowds to Civic 
Center. Several score disappoint- 
ed citizens turned away from last 
session as SRO signs were hung 
out, Cramton 
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Indie Movie 
Men Agree To 
Hire Staff Orks 


Hollywood — The AFM’s cam- 
paign to force independent pic- 
ture producers to support perma- 
nent staff orchestras in manner 
of major lots has achieved 
marked success. 

Independent producers (Selz- 
nick, Goldwyn, etc.) have agreed 
to pool resources to engage a 40- 
pee ork on a permanent basis. 

id Lippman is manager. 

The Eagle-Lion combine signed 
up for a 20-piece staff ork on a 
permanent basis under manage- 
ment of Sid Brokaw. 

Monogram, one of the smallest 
but busiest of the independent 
producers, also agreed to main- 
tain a staff ork of 20 members. 
Mischa Terr is in charge. 

Although the deal was not 
completed until latter part of 
September, the individual con- 
tracts with musicians now being 
engaged for the units will be 
da as of Sept. 1. Individual 


contracts are exactly the same 
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New Policy at 
TD's Casino 


Los Angeles—Kermit Bierkamp, 
manager of Casino Gardens, is 
introducing new policy at beach 
dancery which will keep spot 
open seven nights a week. 

Feature band will be on the 
stand Monday nights, when most 
establishments here are either 
dark or subbing a local band. 

Name attraction (currently 
Eddie Howard) will be off on 
Thursday nights and Frank 
Woolley, who has been heading 
intermission combo, will play 
= session with an augmented 
ork. 


Gabbe Now Wald Mgr. 


Hollywood—Dick Gabbe, for- 
mer manager of Casino Gardens 
and previously personal aide to 
Jimmy Dorsey, has taken over 
managerial spot for — Wald 
with latter’s opening at Palladi- 
um here. 


as those held by musicians under 
act to major studios. They call 
or regular weekly payment, play 
or pay, and guarantee in the 
neighborhood of $7,000 per year. 


GIBSON 
STRESSES 
TONE 
AND 
QUALITY 


LOS 


ANGELES 
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Here’s a tip for future refer- 
ence. This scribbler has just 
heard a voice, which, if the 
|owner gets the breaks, can be 
the “voice of the future.” The 
owner is a young fellow named 
Nick Cea, whom you should be 
hearing of one of these days as 
Nick lano. Nick has it—a 
pleasing, musical quality plus 
something that gives the little 

irls (and the big girls) the right 

eeling in the right place. Nick, 
just out of service, is working in 
a local record plant while look- 
ing for a job as a singer. He'll 
find it soon. 

Casing the Key Spots 

Pee Wee Hunt’s combo, the best 
alternate band the Palladium has 
ever had, drew another hold-over 
ticket; stays through Jerry Wald 
and possibly longer. . . . Harry 
James, at the Meadowbrook, should 
be the town’s big box-office attrac- 
tion against such competition as 
Jerry Wald at the Palladium, Jan 
Garber (assisted week-ends by add- 
ed names) at the Aragon, Eddy 
Howard at the Casino Gardens and 
Jimmy James at the Trianon. 
|. We failed to mention in our 
last column that Eddie Oliver 
|ork is co-featured with Chuy 
|Reyes at the Mocambo. And by 


To Wax 5-Guitar Opus 

Hollywood—Earle Spencer, who 
|heads a promising new band in 
this territory, is preparing to wax 
| Five Guitars in Flight, an origi- 
|nal by Arv Garrison, for Black & 
| White label. Garrison and four 
| other top guitar men will make 
jup plucking quintet called for 
by score. 


NEWS 


the way, that’s Eddie’s sister, 
pianist and vocal coach Sand 
Oliver, who shares that Georgie 
Jessel transcribed radio series 
with Eddie. . . . Hal McIntyre’s 
deal with Casino Gardens (he 
was due to open Nov. 1) in a 
hassle at this typing. . . . Billy 
Eckstine doing a location stand 
at the Club Alabam. 
Jive Jottings 

Neal Reid, one of the original 
Herdsmen, slipped back into the 
Herman slip horn section while 
your reporter was looking the other 
way. ... Vivien Garry Trio adding 
zest to musical menu at Slapsy 
Maxie’s. .. . Geechie Smith was an- 
nounced for Cricket club starting 
Oct. 16, That’s one to catch. ... 
Page Cavanaugh Trio tagged for 
Billingsley’s new Sunset blvd. spot. 
- « « We can’t overlook the “Down 
Beaters,” new unit sharing stand at 
the Morocco with Red Nichols. 
Contains Jimmy Nolan (the song- 
writer), piano; Johnny Caleffie, 
guitar; Eddie Bee, bass and Mitzie 
Triola, vocals. They tell us Mitzi is 
the sister of Ann Triola, whoever 
she is. 

Bobby True Trio, fresh from the 
Tally Ho at Catalina Island, suc- 
ceeds the Slim Gaillard Philhar- 
maniacs at Billy Berg’s, sharing bill 
with Edgar Hayes-Teddy Bunn unit, 
Martha Davis and the Trenier 
Twins, the latter a couple of truly 
extraordinary entertainers (Down 
Beat’s Emge was unimpressed by 
the Treniers. By the time he gets to 
Berg’s, always his last stop, every- 
things looks double to him and he 
thought the act was single.) 

Vic Berton, of original “Five 
Pennies” fame, teaching tympani 
at L.A. Conservatory of Music. 
.. . Dave Hyltone, formerly of 
Harry James managerial staff, 
managing record department at 
Radio Specialists in Westwood. 
. ... A fanfare to Exclusive’s 
Buddy Baker, whose orchestral 
accompaniments on soon-to-be- 
released Herb Jeffries album, hit 
a new high in that field. 
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Herman Pulls 
Barney Out Of 
Avodon Red — 


Los Angeles—Despite a “ 
opening and almost = 
floor next two nights ( 
day and Thursday) Barney 
Devitt expressed himself as 
happy” over outcome of his 
weeks’ gamble on W Herman 
at the ailing Avodon. f 

The Herman opening drew 
paid admissions. Payees on 
night numbered only around 
and were little better the 
Friday night they jumped to 
and on Saturday the tu 
= to the happy, tune of 

losing night of the first 
was c ed up at around 

McDevitt said the Avodon bral 
even on Herman during fig 
week and expected to show, 
profit on his second week ( 
was in from Oct. 1-15), the firg 
pean since first week of oper 
jon last spring. 

McDevitt = to use a local 
band or Donahue’s 
from Herman’s closing to 
Crosby debut Nov. 12. Cou 
Basie follows Dec. 10. 


Al Kilian Heads Own 
Unit In Hollywood 


Hollywood — Al Kilian, trum. 
peter formerly with Charlie Bar. 
net, is heading his own 
here, a seven-piece unit 
Birdie Harris on vocals. 
breaking in on one-niters and 
was slated for location stand at 
the Down Beat club. Unit waxes 
ae, mee for Black & White 
abel. 





By Charles Emge 


If I kept a note book, which I 
don’t on the theory that anything 
Ican’t remember isn’t worth re- 

ting, it would be filled with 
ottings on the picture, New Or- 
ns, which I have written about 
from time in its preliminary | 
stages. The picture is now well in | 
production and it seems like a 
idea to fill out the some- | 
what sketchy descriptions given | 
previously. 

The story: A young singer (Dor- 
othy Patrick) is launched on her 
musical career by a wealthy moth- 
er (Irene Rich) in New Orleans 
in 1917. Somehow the girl breaks | 
away from her society-concert back- 
ground and meets Nick Duquesne 
(Arturo de Cordova), operator of | 
houses (“gambling” it says in the | 
sript) in Storyville and an appre- | 
dative admirer of a group of musi- 
cians he has assembled for one of | 
his establishments (Louis Arm. | 
strong, Kid Ory, Zutty Singleton, 
Barney Bigard, Bud Scott, Red Cal- 
lender, Charlie Beal). 

The young concert singer, Mi- 
talee by name, learns through Nick 
to like jazz as well as “classical” | 
music, a process in which she is 
assisted by hearing songs sung by 
her maid (Billie Holiday). 

Moves To Chicago 

When Storyville is shuttered by 
military order Nick moves to Chi- 
cago and takes the band. There 
two musicians are added (Papa 
Mutt Carey and Lucky Thomp- 
son!!!). Soon Nick is operating a 
big band agency and Miralee is 
touring Europe with her mother, 
who had scuttled her romance 
With Nick by framing him with a 
bad” woman. 

In Europe Miralee meets Arm- 
strong, who is also touring. “Satch- 
mo” tells her the real story of 
Nick’s departure and all ends hap- 
pily in a concert in Carnegie Hall 
-in which Miralee and Nick are re- 
united and jazz comes into its own 
assisted by Woody Herman and his 

strong and his band and 
& symphony orchestra. So watch 
for this one, kids. One way or 
another, it will be something! 
Sound Stage Siftings 

Excuse it please. Recently I 
credited Martha Mears with the 
vocal tracks attached to Rita 
Hayworth in Gilda. The voice is 
that of Anita Ellis, who is also 
ghosting vocally for Rita in her 
orthcoming opus, a musical fan- 

entitled Down to Earth... . 

GM purchased the Dave Rose 
composition Holiday for Strings 
and engaged David Lichine to 
ainee a ballet to it for Cyd 
— in The Unfinished 


Pearl Bailey, the St. Louis Wom- 
an gal, reports to Paramount soon 
for a role in Variety Girl... . 


Dorfman, concert pianist, has | 


to record passa 
which Barbara Stanwyck will > 
Pear to play in the Enterprise pro- 


duction The Other Love. 


HOLLYWOOD NEWS 


Hollywood—With a cast studded with jazz stars, characters and 
bands, the production of Jules Levey’s New Orleans is proceeding at 
the Hal Roach studio here. At the left above are Louis Armstrong, 
Billie Holiday and Barney Bigard (note that the calendar reads June, 
1917). The band for the early scenes is shown in the center: Zutty 
Singleton, drums; Red Callender, bass; Charlie Beal, piano; Louis 
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Armstrong, trumpet; Bud Scott, guitar; Kid Ory, trombone, and 
Barney Bigard, clarinet. At the right, in an informal pose are Louis 
Armstrong, with prop cornet; Arthur Lubin, director; Charlie Emge, 
Beat coast representative, and Kid Ory. For full details on the pic- 
ture, see Emge’s On The Beat column on this page. 
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YEARS AHEAD 


in Performance and Styling 


Classic modern 1n styling, the Excelsior Symphony Grand 
keynotes a new trend in accordion design. .. . A design that 
combines the dignity and splendor of traditional with the 
trim, flowing lines of modern. 


See this new Excelsior—p/ay it, at your first opportunity. 
Experience the thrill of direct action fingertip tone control 
both in bass and treble. ... And a powerful, organ-like tone 
for which Excelsior has always been famous. 











que. 

y a Tu-Way Pick today!’ 
‘our dealer's . . . or order d 
Each. ...20 cents, or 3 for 





Dot Clift 
a 
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Ford Cantield Hot Seven 
Bash Best Starved Chi 
Has Had in Long While 


Chicago—The Paul Eduard Miller concert at Kimball Hall 
Sunday Sept. 29, featured Ford Canfield’s Hot Seven and 
pianist Mel Henke, was a complete, unqualified musical suc- 


(Down Beat, forced to print far 
too many words on poorly man- 
aged, poorly played and poorly re- 
ceived jazz concerts in recent 
weeks, is extremely happy to be 
able to print the above statement.) 

The only thing unhappy about 
the bash was the attendance. The 
500-seat hall was far from filled, 
and, according to Miller, money 
was lost on the affair. Perhaps Mr. 
Miller’s future concerts will fare 
better. By then he should have the 
reputation he deserves as present- 
ing the best possible in this sort of 


Then, perhaps, the memory of 
the Bunk Johnson fiasco, the 
Norman Granz mistakes and the 
nislead Chicago Hot Club bashes 
might have faded sufficiently 
into the past for the average fan 
to hope for as good jazz with a 
$3.60 ticket as with a 50 cent 
beer. 


That the Canfield group failed 
to rise to inspired heights was 
only because of a single factor. 
Some of the men, excluding the 
thythm section, have not been 
too active in jazz. They have 
worked mainly in radio studios, 
and the disassociation with hot 
music left them winded and oc- 
casionally at a loss for the right 
ideas 


Several Studio Men 


The group, led by trombonist 
Canfield, who is director of the 
CBS-WBBM studio band, was 
composed of Porky Panico, trum- 
pet, and Joe Rumero, guitar, of 
the studio group, and Dean 
Schaeffer, tenor saxist, a former 
staff member. Max Miller was on 
plano, Buddy Nichols and Ken 
Smith, both associated with 
Max’s groups, on bass and drums. 
Mel Henke was featured on eight 
numbers to exceptional response 
in the middle set of the after- 
noon. 

Porky Panico, 

nephew of 

Louis Panico 

and a member 

of Boyd Rae- 

burn’s old Band 

Box band, 

played some 

very tasteful 

trumpet. He 

played most of 

his stuff in the 

middle register, 

with a beauti- 

ful tone, and 

Porky didn’t play a 

bad note all during the session. 
Porky is easily one of the most 
underrated hornmen in the coun- 
tty and would be sensational 


Joe Graves to JD 


Hollywood—Joe Graves, last 
with Ray Bauduc at the Susie-Q, 
has joined Jimmy Dorsey. Origi- 

slated for Tommy Dorsey, 
Graves switched when Ziggy El- 
man decided to postpone plans 
for launching his own band. 


CLEANS 
POLISHES 


SELMERIZE 


after a few months with a good 
name band. 

Canfield was a little less than 
adequate, though his work on the 
slow standards, Mean To Me and 
Body And Soul, was nice. His 
best jazz stuff was played with 
valve tram. Dean Schaeffer had 
trouble getting going at times, 
but played with a good technique 
and tone. 


The rhythm §section—Miller, 


The FRE 


sical Instrument Makers Since 1883 
218 So. Wabash Avenue Chicago 4. Ill 


NEWS—FEATURES 


Rumero, Nichols and Smith— 
was no less than amazing. Pian- 
ist Max is a tremendous rhyth- 
mic stimulant in this kind of a 
group, he is always goosing the 
soloists on, yet never letting the 


group run away with itself. q 


Rumero’s guitar was surprising, 


much better than remembered | | 


with the Eddie a unit a 
year ago. Both his rhythmic and 
solo work were exciting. 

All in all, there was a refresh- 
ing minimum of needless a. 
The group worked together as if 
there had been several rehears- 
als, actually there had been 
none. The entire session was 
carried through in excellent 
taste, no striving for the impos- 
sible at any time. 


Henke Plays A Lot 


Henke played everything from 
his own originals to De Falla’s 
Fire Dance (which did not quite 
come off), most of the time with 
a complete mastery of the com- 
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plex ideas used and a full, round 

tone and de- 

lightful sense 

of dynamics. 

Not a jazzist in 

the full sense, 

some of his 

stuff has more 

meaning than 

Tatum, and 

much of it is 

played with no 

less an under- 

Standing of 

chords or 

piano. Habit of 

Mel involved end- 

ings and sometimes too dramatic 

ideas detracted more than added 
to what he was doing. 

The concert was aided consid- 
erably by some active produc- 
tion, good lighting and a mini- 
mum of interference. Not only 
that, but the program was ad- 
hered to with only two or 
three exceptions, and each case 
an announcement set things 
straight. —don 


his | P 


ARA Takes Count, 
Creditors Move in 


Los Angeles—First of new plat- 
teries born of war-boom days in 
record business to give up the 

host is ARA, formed here by 

oris Morros and recently taken 
over by Mark Leff. 

Although company seemed to 
be moving a lot of records during 
ast few months, it was known 
that financial set-up was — 
shaky from failure to pay o 
promptly on several small ac- 
counts. 

Creditors moved in during last 
weeks of September and forced 
firm into receivership. 

Bad pressings (ARA owned its 
own plant) was one reason for 
firm’s failure. 100,000 albums 
containing incidental music from 
os Spellbound were sold but 

alf were dumped back because 
of poor quality. 


Gretsch. Dealers are getting good 


deliveries now on tne new Gretsch 


post-war 
know the 


town 


equipment. If you don't 
Dealer in 
today for his name 


Gretsch 


write us 


Wr 


60 Broadway, Braoklyn 11 


D. GRETSCH Mfg. Co. 


N.Y 
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Theory that Is Fact 
Toronto, Ontario 
To the Editors: 





EDITORIAL DEPARTMENT 
Chicago Staff: DON C. HAYNES, SHARON PEASE, GEORGE HOEFER 


Of course, after reading Dave 
Tough’s authoritative article on 
dixieland jazz I destroyed all my 





New York Staff: MICHAEL LEVIN, BILL GOTTLIEB, EDDIE RONAN, DOROTHY | COmmodore and Spanier record- 


BROWN, 2415 RKO Bidg., Rockefeller Center, New York, 20, N. Y.—Circle 7-4131 | 12 


gs. 
Isn’t it just possible that Diz- 





Los Angeles Staff: CHARLIE EMGE—648 North Rampart Bidg., Los Angeles, 26,|Zy’s music and Condon’s music 


lifornia 


could both be good, and the pref- 





erence for one style or the other 


Subscription Rates: $5 per year in advance. Same price to all parts of the world. Special just a matter of personal taste? 


Military Rate, $4 per year. 


Edward W. Green 





MEMBER OF AUDIT @ BUREAU OF CIRCULATIONS 


It isn’t only possible—it’s an obvi- 
ous and complete truth. Or—so 
Down Beat. 
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TheMightiestMark, 


The Poor Arranger 


Solution for V-Discs 


P. M., % N.Y.C. 
To the Editors: 

Congratulations to George 
Hoefer and his splendid column 
in the July 29 issue. I am still 
overseas and know what those 
records mean. Some of the V- 
discs mentioned I would give my 
right arm for. I only wish I could 
help you find a solution. 

Pfc. David Barlin 

With the army’s practice of de- 


The word mark is often used by uneducated gentry to in-| stfoying all masters. it doesn’t, seem 


dicate a meaningless alteration, a target, or a symbol. 

The more scholarly folk who inhabit Chicago’s Croydon 
bar or 52 street’s White Rose Tavern could give you a far 
more accurate definition being all the way back to the Chau- 
cer: a fellow who can be easily had; succinctly, a sucker. 


likely a solution will be found. 
actually criminal, though, to destroy 
some of the greatest jazz ever put on 
wax. ‘ . a 


Humes Comes Up 
Camp Campbell, Ky. 


Music’s mightiest marks are the arrangers, for verily they To the Editors: 


are look-alikes for the well-walked-on sap in full bloom. 
Leaders, soloists, vocalists all get their billing, particularly 
on phonograph records, but how often does the general public | 
know the name of the hollow-cheeked apple who locks him- 
self in several days a week to add three scores to the band’s 


library? 


Bandleaders will protest that this isn’t true, that they pay 
$50 and up for each score, and that in the long run, their 
scribblers are the highest paid men in the band. 

Ummm—leave-us-look at this with our cold, clammy gaze. 

Arrangers very seldom get billing. Only a few Tommy 
Dorseys will build a Sy Oliver, or record companies list their 
works on the label. Too often if 
the arrangement is of an original 
tune, the leader will take credit for 


OUR UNSUNG GENIUS 
—JOE ARRANGER 


How about Helen Humes: Six 
months ago she was known, but 
relatively unpopular. From a re- 
cent transcribed Jubilee Show, I 
don’t know when I’ve heard a gal 
sing like that before. 

After Ee-Ba-Ba-Lee-Ba I 
thought that here was another 
misguided wench. How wrong I 


was! 
Pvt. Ted Kremsky 
” _* + 


‘Jitterbug’ Expose 


Chicago, Il. 
To the Editors: 

Got a big kick out of the “Car- 
nation Kid’s piece about the jit- 





the tune on the air and wax, tossing the writer an extra $50 | terbug. I’ve been wondering for 


for the release. 


Any honest music publisher will admit to you that it is the 
arranger in large part who determines whether the band’s 


ja long time when some one was 
| going to bring out the real birth 
of the “bug”. 

It surely brought back memo- 


record of his tune will go over, rather than the intrinsic | ries. Many’s the night I stayed 


quality of the tune itself. 


The all-important question of a band’s style rests on the | 
arranger more than on any other single factor. 
Yet with all these responsibilities piled on their shoulders, 


up after all the parent’s were in 
bed to listen to Cab from the 
Cotton club. 

| Remember the song— 


\If you want to be a jitterbug, 


arrangers as a group get less publicity than some of the | First thing you do is get a jug, 


trade’s more highly qualifiied band valets. 
True, often they drag down good prices for their scores— 


Put whiskey, wine and gin within, 
Shake it all up and then begin. 
Grab a cup and start to toss, 


after years of drudgery. BUT, if your name isn’t built at the You are drinkin’ jitter sauce. 
same time, how much increase in work can you expect to| Don’t you worry, you just mug, 


yourself and the band for which you work? 

The Glenn Miller, Woody Herman, and Jimmie Lunceford 
bands were built in large part upon the efforts of arrangers. 
Fan club members can tell you every musician and vocalist 
ever with all three bands. Probably not 10% of them know 
the names of the scorers basically responsible for the big 


dough made by the leaders. 


Actors will stalk out of the theater if they think their billing 
is insufficient; plenty of musicians gays about the lack of good jazz 
have quit bands because they think|on tap around town, plus the 
they weren’t receiving enough no- 
tice for their efforts, feeling they need the acclaim not only Cit 
for monetary but artistic reasons. However arrangers are 
expected to write themselves dry for comparatively modest 


TOO LITTLE ARTISTIC 
TEMPERAMENT HERE! 


money and no billing. 


Granted that a good arranger may make $100 a score— 
but not only does it take him several days to do it, but it takes 
a lot more effort and esthetic achievement for him to turn 
out that score than it does for some guy playing third horn in 
a trumpet section to draw down the same dough. 

Everybody in this slightly wacky world seems to be yipping 
To Each His Own. It would seem time that the arrangers haul 
themselves out of their fog and start howling for attention. 

If record companies can list authors, leaders, vocalists, 
and soloists, then they can list an equally important writer. 
If radio programs can credit everybody from the sponsor’s 


You'll always be a jitter bug. 
Surely enjoyed reading it, as I 
}do all your columns. 
Dick “Two Ton” Baker 


Not as Bad as That 
Chicago, IL 
|To the Editors: 
Gripes are loud and long these 


|fact that radio seems to be fad- 
ing rapidly out of the Windy 


y. 
We hear that the Mouse has 
taken over and the Cats are de- 
serting the ship. All this is quite 
true. The point is that it really 
isn’t as bad as all that. For one, 
the schedule of jazz concerts 
lined up for the fall would be a 
good thing in any town. And, for 
another, there are still some 
mediocre to fine record shows on 
the air. 

Jack “Al” Cooper is on every 
afternoon on a little station. 
Eddie Hubbard is beginning to 
catch on, and his feature of re- 
viewing new records is stimulat- 
ing and helpful. And I must put 
in a good, fat plug for ee, 


wife through the announcer, then the arranger can rate some that virtuoso of the sophisticate 


mention too. Same goes for billboards and general publicity. 

Of course, these changes would also leave the public won- 
dering just what some of these stick-waving, non-playing lead- 
ers on radio and records do to justify their livelihoods. 


Or is that bad? 


eatest variety of st 95% of 

t significant, but also manages 

to be pertinent, funny, and mu- 

sically honest at the same time. 
Pam Held 


ad-lib, who not only By the 








} 


a 








Jammin’ In The Gay 90's 


New York—tThis ancient picture of three gone characters of 
gone gay °90’s is one that Stuff Smith, a gone guy himself, has | 
carrying around for many years. The chap on the left, with the ' 
is C. T. Smith, whom Stuff calls Pappy. Bob Foster, with derby ang 
mandolin, and Bob Matthews and guitar seem all set for a day in the 
park. All three, Stuff tells us, were barbers, who doubled in musig 
on the side. Location was Charlotte, N. C. 



























Pic of a Closed Mind 


Chevy Chase, Md. 
To the Editors: 

This letter is going to be partly 
praise, but mostly criticism. The 
praise is for the general policy 
of good news reporting that you 
follow. 

More and more in recent issues 
your different writers have been 
turning towards a viewpoint of 
jazz that I find not quite ac- 
ceptable. With the exception of 
George Hoefer, the idea seems 
to be among your writers that 
the so-called dixieland, or Chi- 
cago or New Orleans style of 
playing jazz is definitely out. 

The review of Kid Ory’s latest 
releases by “Mix”, and his re- 


|marks concerning people who 


look only in back of themselves. 
T have two replies to that” 
ment. The first is that some- 
times people who look in back of 
themselves are likely to be sur- 
prised to find the wealth of good 
they have overlooked in their 
headlong rush to climb aboard 
the bandwagon. I believe that is 
a fact no one, not even Mix, can 
deny. 

The past has produced many 
things that were good at the 
time, and will remain good as 
long as there are intelligent peo- 
ple in the world. 

My point number two is this: 
as long as there are people who 
appreciate New Orleans, and I 
think it the best, they and the 
music they love must be consid- 
ered as an important factor in 


| the music world. I would not 


trade one note by George 
Mitchell for every screach Dizzy 
Gillespie ever blows. 

I am not alone in my beliefs, 
either. There are thousands just 
like myself who know that after 
Woody Herman has been forgot- 
ten for years, that people will 
still be listening to and enjoy- 

the music of Johnny Dodds. 


Thomas J. O’Donnell 


Mr. O'Donnell should read the first 
chord, by Edward W. Green. His sec- 
ond paragraph is a pretty solid stand, 
and makes more sense to us than the 
inconsistent reasoning of Mr. O’Don- 


nell. 

First of all, Mix or no other Down 
Beat writer has ever rushed aboard 
ay bandwagon. And by Mr. O’Don- 
nell’s own poneening, it can’t be denied 
the “wealth of g 
behind. We've looked both ways, liked 
not all but a lot of what we’ve found 
at each end. 

Certainly in all Dizzy Gillespie's 


outside of the fact that both are good 
musicians. Such unmusicianly reason 
~ ——— disqualifies Mr. O’Don- 
thought 


both classes of extremists in 
We won't be foolish enough to try 


together likely that both Herman and 
Dodds records will still be played a 
ic 


few years hence. And music will be 


the better for both. 
. » . 


Likes Our Betty 


Houston, Texas 
To the Editors: 
Watch out now! That cover 





(Sept. 23, °46) of Betty George 
was it! Why ain’t that gal doin’ 





—” 
ctimeE ; 
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TIED NOTES 


SHAFFER-KEMPE—Lloyd Shaffer, NBG 
Supper Club musical director, to 
Kempe, NBC program director, § 





















New York. 
QUICK-KNIGHT — Charles Lee @ 
non-pro, to Paula Knight, Chicago 
vocalist, Sept. 23 in Chicago. og 
NESTICO-DOUTHITT — Sammy 
member of Joey Sims band, to M 
Douthitt, non-pro, Sept. 11, in Pitt 
,, BUHS-HAMMOND—Lloyd Buhs 






















Uy, 






roit. 
SCHEFTEL-FITZGERALD— 
Scheftel, New York publisher, to G 


10, 
FARKAS-BELL—Norman Fark: 
linist with Tex Beneke band, to 
Bell, Sept. 24, in Hollywood. j 
FLEMING-HENDERSON— Wilbert (Bi 
Fleming, with Hal Otis’ e 
Henderson, in Waukegan, IIl., ‘ 
BARNET-MERRITT Barne 
bandleader, to Rita Merritt, actress, Oct. 
in Tia Juana. 


NEW NUMBERS 


PASCUZZI—A son to Mr. and Mrs, 
Wayne Pascuzzi, Sept. 7, in Pittsburgh. 
Dad is Pitt symph drummer. 

SHOR—A daughter to Mr. and Mrs 
Toots Shor, Sept. 25, in New York. Dad is 

own restaurateur. 

LITMAN—A son to Mr. and Mrs. Inv 
Litman, Sept. 16, in Pittsburgh. Dad man- 
ages Mercury Music bar. 

PEYTON—A daughter to Mr. and Mrs. 
Eddie Peyton, Sept. 9, in Pittsburgh. 
Father is Pittsburgh nightery operator, 

McCORMACK—A son, John Weber, to 
Mr. and Mrs. John McCormack, Sept. ll, 
in Camden, N. J. Dad is Hof Brau night 
ery op. 

WESTON—A son, Howard Leland, & 
Mr. and Mrs. Don Weston, Sept. 11, in 
Hollywood. Dad is singer. 

CSIDA—A son, Joseph Jr., to Mr, and 



















Mrs. Joe Csica, Sept. 28, in New York ] di 
Dad is Billboard vice prexy. €aqdi 
ANSON—A daughter to Mr. and Mn 
Bill Anson, in Hollywood last month, Fe m 
ther is Hollywood dise jockey. durin 
FINAL BAR Mille 
WOLFE—LeRoy Wolfe, 55, Philadelphis 
Enquirer music critic, Sept. 14, in Phile 
dciphie. wood 
HOMAS—Dack Thomas, 29, songwriter, 


Sept. 16, in New York. 
SPENCER—Robert E. Spencer, 44, west 
coast composer, Sept. 14, in San Francise. W 


-< a Pe. William B. Richter, f 
12, in Philadelphia. ; 
OTTOLINI—Mrs. Elsa A. Ottolini, & lig ht 


Sept. 18, in Philadelphia. 
DROUIN—Alphonse E. Drouin, 57, for Leble 
mer Boston Paramount theater organist, 
Sept. 18, in St. Johnsbury, Vt. 
CHESHIRE—Zoe Cheshire, harp teacher, 
. 14, in New York. P S 
ECHIN—Ernest Pechin, 54, ex-Piil 
Spitalny and WGN first cornetist, recently 
in Orlando, Fila. Leble 
CLARKE—Martin J. Clarke, 55, own 
of Monroe, Mich., Rustic Lodge nightem) 


t. 18, in Toledo. 
SePLMAN— Feed’ Dalman, 43, muds OTONE 
yah y ~~ mene symph ork, Set 

» in Sprin: . 

CLARKE—Martin J. Clarke, LR tone 
a a edits: 

pt. » in to le 

BAIKIE—Mrs. Rebecca Baikie, & ™§ Peago 
sician, Sept. 19, in Detroit. 


LOST HARMONY fine ; 
sours tin, et el whic) 


io actress, 
troit symph cellist, recently, in Detrolt 
: om 


something? She can sing, able 
e } 








can’t sh : 
Joe wish § featy, 


dbx 
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TEX BENEKE 





AND THE 


TEX BENEKE 
(center, with Leblanc boss 
clarinet) and the famous Glenn 
Miller woodwind section. Left to 
right: Sal Libero, Freddie Guerra, 
Tex Beneke, Stanley Aronson, 
Mannie Thaler, Vincent 
Carbone. 


GLENN MILLER BAND 
CHOOSE LEBLANG WOopwinDs 


@ Yes, after visiting every 
leading European woodwind maker 
during their war tours, the Glenn 
Miller Band bought new Leblanc 
| woodwinds! 


Why? What is the reason top- 


a flight musicians like -these choose 


Leblancs? 


Part of the answer lies in 
Leblanc’s unsurpassed stock of 
grenadilla wood—the foundation of 
tone in a woodwind. There is a 
reason, too, in the bores of these 
fine instruments—time-tested bores 
which no other maker has been 
able to duplicate. Patented design 
features which incorporate a sepa- 


rate post for every key... new 
location of trill holes ... an embou- 
chure of greater responsiveness — 
these, too, contribute to Leblanc’s 
proven superiority. 


Leading dealers are now receiv: 
ing new post-war Leblanc wood- 
winds from Paris. And in spite of 
their outstanding quality these 
superb instruments list at prices 
comparable to those asked for 
ordinary woodwinds. See a Leblanc 
at your dealer’s today! 


KENOSHA, WiscOoONsiIN 
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| Spivak’s Wardrobe Extensive Radio Neglects Music 
Good Programs Listed 


New York—Hearing a rumor that Charlie Spivak has more suits 
than Ellington, staff lensman Bill Gottlieb hustled over to the 
sweetest irumpetman’s dressing room and made this shot of Charlie 
and his 28 suits to prove it. But, like everyone else, he can only 
wear one at a time. 


GAC Pacts Mooney pacted to a seven-year binder | 


New York—Bandleader Art| engineered by the agency’s Bill | 
Mooney early this month was Feinberg. Art records for Vogue. | 


| ist. 
| also uses guests, often hip, while 


(Jumped From Page One) 
music airers that reach coast-to- 
coast —the Chesterfield Supper 
Club, Fred Waring’s half hour, 
Jack Smith and Kenny Baker’s 
Glamour Manor among them. 


The Supper Club (NBC, 10pm) | 


(all times given unless expressly 
stated otherwise are Central Stand 
ard Time) with Lloyd Shaffer's 
band, has Perry Como and Jo Staf- 
ford on alternate evenings. Helen 
Carroll and the Satisfiers vocal 
group assist, with guest stars used. 
Fred Waring’s shows (NBC, 10am) 
rely heavily on vocal routines, but 
manage to be pleasingly done de- 
spite terrific pressure of daily 
shows coupled with a cross-country 
concert tour. Joe Sodja, electric 
guitarist, is featured instrumental- 
Jack Smith (CBS, 10:15pm) 


the west coast’s Glamour Manor 
(ABC) has Harry Lubin’s ork as- 
sisting Kenny Baker. 


Other headliners, taken from 


with GAC, according to a deal|Sunday through the week, with 


music the main course, are: 
Paul Whiteman’s hour shot 


The sweetest, 


the smoothest, the finest 


instrument you 
It's a Reynolds... 


will ever play. 


it's a MASTERPIECE! 


Stairway to the Stars on ABC 
(7pm) spots Eugenie Baird and 
Johnny Thompson, vocalists, 


Duffy’s Swing- | 


ing Strings and 
a long line o 
new talent 
Tommy Dorsey, 


who had three | Duke Ellington, etc. The 


| 
| 


| 
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clarinet is featured with the com. 
bined orchestras. 

ee ene 2 in doubts 
abou eeping its ree ni 

ae shts i 
and James for Guy Lombardo 
alone. Seems like a Coke 
prefers Lombardo—so radio lig. 
teners may soon get Lombardo 
amen it’s a Mon-Wed-Py 
(MBS, 8:30pm) deal. Singer 
Buddy Clark (Contented Hour) 
follows Goodman on NBC, with 
Percy Faith’s music and a par. 


*/ ticularly excellent selection of 


music guest names, Peg 


"Deli 


Shows this|Rhythm Boys are heard on the 
summer, is cur- Joan Davis show (CBS, 7:30pm) 
rently taking|and follow on Tuesday on the 
things easy|Amos & Andy show with Lad 
with but two. | Gluskin. 


The 
show 


Sunday 


There’s little doing musically 


(NBC,|on Tuesday, though Desi Arnag 


7:30pm) a few | enlivens the Bob Hope show, and 
weeks back fea- | David Forester’s ork and sin 


Lucy Ann 
Goodman, and the resulting 
dialogue would have done justice 
to Crosby and Hope. A band 
leader’s ability to talk a good 
script seems to do as much for 


tured Benny| Anita Ellis (who is currently 


Hayworth’s movie singing voice) 
dittos for Red Skelton. Appear.) 
ances are but brief, however. 
Things pick up _ conside 
Wednesdays, what with Di 


his band as the music, it would| Shore, Sinatra, Kay Kyser. Dinah 


seem. TD’s band is more in- 
clined to pull out old Dorsey 
faves than new stuff, but as such 
it’s good listening. His other 
show, Endorsed By Dorsey (Fri- 
day, MBS, 8pm) is rather a weird 
routine in that Tommy is seldom 
around. Sy Oliver conducts and 
the parade of music names is 
continuous. Sammy Kaye’s 
Serenade (ABC, 3pm) features 
the band and singers. Carmen 
Cavallaro is heard on the Shaef- 
fer Pen World Parade (NBC, 
2pm). 

Benny Goodman (Monday, NBC, 
8:30pm) keeps his summer re- 
placement spot, though the new 
format includes Victor Borge as 
well as Benny. The band and sex- 
tet, along with Art Lund, are prom- 
inent. There’s even a string section 
thrown in, and occasionally Benny’s 


» - 


“'D JUST L 


IKE TO KNOW 


is usually feq 
tured on several 
songs with Rob. 
ae Emmett Do. 
lan’s ork ( 
8:30pm). * 
atra (CBS, 
8pm) still hes 
the Pied Piper, 
and Axel Stord. 
hal doing his 
arranging and 
. directing, one 
of the smoother 
jobs on radio, 
Axel Freddy Martin 
is on the Jack Carson show (CBS, 
7pm) and there’s Cugat (Spotlight 
Bands). Frank Parker . (NBC, 
10:30pm) comes on Mon-Wed-Fri, 
And Bing Crosby’s new transcribed 
show will occupy the 9pm slot on 


£ 
& 


GAVE 


pho 


WHO 


HARRY THAT GOLDENTONE PLASTIC 
REED FOR A WEDDING PRESENTI” 


Goldentone 
PLASTIC REED 


You'll be “wedded” to a Golde 
Plastic Reed, too, the first time you &] 
one! You'll like the instant response= 
no wetting, no waiting! The smooth Gp 
is easy on the lip. Every Goldentone®™ 
guaranteed for a full year. Avail é 
in 6 carefully graded strengths. Try 
Goldentone at your dealer’s today. 7 


spot, may soon drop Cugag§ | and 


F.A. Reynolds COMPANY, INC. 


2849 PROSPECT AVE. CLEVELAND, OHIO 


Division of Scherl & Roth, Inc. 


For Clarinet, Alto and 


° Tenor Sax ....-eeee i 
Also available for Alto Clarinet, Boss CH | 
Inet, Soprano Sax, and C-Melody Sex 
$2 each. a 


PRODUCT OF SELMER 


a 
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head. Ky- 
) ser, back after a summer rest, has 
) Michael Douglas, the Campus Kids 
» and Lucy Ann Polk, now on a ha!f- 
| pour. Carl Hoff directs the Kyser 
: ork. 


" Scott Trotter as musical 








New Crosby Show 


Interesting sidelight of the 
Crosby transcribed series, and 
his manner of recording several 
‘in succession whenever he feels 
' like it, is the headache concern- 


j ing musicians. Established sys- 









‘ line up three or four shows each 
* week, all which will dovetail into 
ja schedule, doesn’t work out 
when Bing starts running off sev- 
} eral shows at once. Several old 

Crosby musicians, on the show 
for years, have had to drop the 
show, in order to make their 
other commitments. 

Thursday is a top dialing night 
for good music. The Kraft Music 
Hall (NBC, 8pm) continues as 
musically in- 
teresting as 
when Crosby 
was in charge. 
Now the King 
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Cole Trio, Eddy 
ly few Duchin, song- 
several stress Milena 
th Rob. Miller and Russ 
ett Do Case’s excellent 
(CRS, studio band 
. aa make up the 
“CBS menu. Compe- 
ill has tition is strong 
Pi at that time, 
Steed. Milena however, from 

the Dick Haymes-Helen Forrest 
me his show, a move-over from Satur- 
B and@ Gay, with Gordon Jenkins as con- 
> One® auctor and stooge. A poll should 
noother# be taken some time to determine 
radio, § the number of intelligent band 
Martin§ jeaders written into radio scripts 
>» (CBS, a 
CN. Kid Blues Singer 


Signed by Exclusive 


Hollywood—Ricky Jordan, 
teen-age blues singer and former 
page boy at CBS studios, has been 
signed y Exclusive. First plat- 
ters will be his own compositions, 


—_| te 


Blues in the Storm and ABC 
Blues. Buddy Baker ork accom- 
panies. 








NEW YORK 
MUSICIANS 


For Your Convenience 
We Have Re-Opened Our 


62 CONN 
RETAIL STORE 


at 
144 WEST 46th St. 


Tel. LAckawanna 4-9124 
Ralph Winfrey, Mgr. 


Postwar Models on Display 


[De — 


/ Ber 4 
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S Se — 











tem under which radio musicians | 


music is the By Popular Demand 
show (MBS, 8:30pm), with Harry 
Babbitt and Mary Small and with 
Ray Bloch’s ork. Babbitt, the ex- 
Kyser lad, is one of the most under- 
rated male vocalists on radio. He 
has everything that the guys who 
are supposed to have haven't. 
Band leaders still request numbers 
heard on the show. 
Friday Good Dialing 
Friday comes up with the Gin- 
ny Simms show (CBS, 7:30pm), 
with Frank De Vol’s musical di- 
rection, the Endorsed By Dorsey 
show, and Harry James Spotlight 
shot. Premieres last Friday (Oct. 
18) found Burl 
Ives bringing 
his folk songs 
to Mutual 
(7pm) on a 
transcribed 
pomaas from 
ollywood, fol- 
lowed by Mon- 
ica’s Music 
Box, with busy 
Ray Bloch and , 
Monica Lewis 
(MBS, 7:15- 
m). tae 
urante-Moore 


Harry 

show, with Roy Bargy again di- 
recting, spots one of the better 
newcomers to network radio, 








Willson has own program, 
from Hollywood, with vocalist 
Ben Gage and featuring talented 
newcomers (CBS, 6:30pm and 
10:30pm). 

Saturday afternoon listening is 
shot to the devil with football in 
full blast. Matinee at Meadow- 
brook, Duke’s Treasury Band- 
stand and several good dance 
remotes have succumbed to the 
season. The evening finds Andy 
Russell ruling over The Hit Pa- 
rade, with Mark Warnow and 
Peggy Mann and Joan Edwards 
sharing fem honors (CBS, 8pm). 
Vaughn Monroe has a new fall 
show (CBS, 6:30pm) on the 
strength of his popularity as a 


||summer replacement. Doris Day 


is on a new program from the 
coast, with Lud Gluskin’s ork a 
half hour earlier over the same 
net. Occasionally the Columbia 
Workshop airs interesting music, 
has featured Woody Herman and 


Stravinksy and Artie Shaw. A/? 


new morning show, using a col- 
lege background, features John- 
ny Desmond (MBS, llam) and 
various name bands (Glen Gray, 
Les Brown). 

Serious music, always in demand, 
has good representation this sea- 
son. The New York Philharmonic, 
Artur Rodzinski, conductor, NBC 
Symphony and several excellent 





noon listening. Both the Chicago 
Philharmonic and Chicago Sym- 
phony, Desire Defauw, conductor, 
broadcast (Tuesdays and Wednes- 
days) and the Cleveland Symphony 
ork, George Saeli, conductor, is 
heard over Mutual Spm Saturdays. 
The Boston Symphony, Serge Kous- 
sevitzsky, started a new series Oct. 
8 (ABC, 8:30pm). Howard Barlow 
conducts the James Melton show 


(NBC, 1:30pm) Sunday with a 60-\3 


piece orchestra and the Firestone 
program Monday (NBC, 7:30pm) 
for Irish tenor Christopher Lynch. 


Listing of more music names— 
singers and conductors—and the 
network programs they are as- 
sociated with follows: 


Sunday: 
Frank Black ork, Bob Merrill, baritone, 
on NBC ion; Music America Loves 
» 4pm 
Ph » ane all-girl ork, (CBS, 


Stradivari orchestra, Alfredo Antonini, 
conductor (CBS, 1: 

Pat Munsel, Jack Smith, Al Goodman 
_ others, on The Family Hour (CBS, 


Prete Smith show, Jack Miller ork (re- 

fae Jack Kirkwood Show with Doris 
), (CBS, 5:30pm) 

Shirley Ross, singer; Ray Sinatra ork 
on Bob barne show (NBC, 5:30pm 

Dennis Le Phil Harris, Mahlon Mer- 
rick conducting ork on Jack Benny show 
(NBC, 6pm) 

Joanell James, Carmen Dragon ork on 
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i C. He'll once again have John |as stooges. vocalist Suzanne Ellers. Meridith| classical-pops programs fill the |Don Ameche show (NBC, ) 
gee: tre Another smooth half-hour of his Sendeg SAL pur ~ | og? afty Bolton, singer, and Ople Cates ork 


tt 
on Parkyakarkus show (NBC, 9:30) 
Wayne King show (MBS, 9:30pm) 


Donald Voorhees, cond 
Voorhees, lucting, guests on 
The Telephone Hour (NBC, ) 
Break: Club (daii ABC, 8am) 
Janette Davis, the Jubalaires, Hank Syl- 
vern’s ork on the Arthur Godfrey show 
(daily from NYC—CBS, llam) 


Tuesday: 
ay Krueger ork on the Rudy Vallee 
show (NBC, 7pm) 
King’s Men and Billy Mills ork on the 
—— and Molly show (NBC, 


Wednesday: 
Vocalist Mary Mead and Matty Malneck 
on Duffy’s Tavern (NBC, 8pm) 


Thursday: 
Meridith Willson ork on Burns and Al- 
len show (NBC, 7: ) 
Skinnay Ennis ork, vocalist Marilyn 
NBC a, on Abbott and Costello show 
Sammy Kaye’s Lead A Band (ABC. ) 
Margaret Whiting and Cookie Palvohita 
ork on the Eddie Cantor show (. 
9:30pm) 


es 
orge k, Smart Set t 
a yle ork, Smart Set vocal group 


and Mike Corrigan, Gerry Sal- 
Leo Dukehorn) on 


thiel, Gloria Wood, 
the Alan Young show (NBC, 7:30pm) 
qomnadays a m 
‘een Timers show, with weekl 
bands (NBC, 10am) re 
Bud Dant ork on the Judy Canova show 
(NBC, ) 


Gus Haenschen orchestra, with Hollace 
Shaw and Bill Perry, featured singers, on 
be ae Night Serenade (CBS, 

‘40pm 
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We point with great pride to the fact that Gene Krupa, “the greatest name 
in the drum world,” has played Slingerland Radio Kings exclusively since 
1929 (seventeen years). Gene is as exacting about his instruments os 
about his playing. He demands perfection in every detail of both his drums 
and himself. Every nut and bolt must be as perfect as his every single 
stroke and solo. That's why so many th ds of professionals and 
beginners choose the same kind of drums.as this great artist. Follow his 

pl hoose Slingerland and you'll enjoy the utmost in mechanical 
dependability, true drumistic tone and unexcelled beauty in your snare, 
toms and bass drum. Consult your nearest Slingerland dealer today—he 
will be glad to assist you regarding models, sizes, etc. 








SLINGERLAND DRUM CO. evi 








World Famous Drum- 
mers in Action—Beauti- 
ful 8" x10" Glossy Prints, 
only 10 each, postpaid. 





The music world has conferred many titles on Gene Krupa—“The Kid 
With the Heat-Beat,” “The World's Greatest Drummer,” “King of Cym- 
bals,” “Doctor of Tympani,” “That Ace Drummer Man” and many others. 
But the one he likes best is the one the drummers call him, “Just a Regular 
Guy.” There is nothing “upstage” about Gene. He was born in Chicago 
in 1909, graduated from St. Joseph College, Rensselaer, Ind. Formed his 
own band, later joined Joe Kayser. Then with Red Nichols, Irving Acron- 
son, Mal Hallet and Benny Goodman. Formed the Krupa Band in 1940, 
which is now one of the country’s finest. Gene's hobbies are stamp col- 
lecting, golf, swimming, tennis, football and basketball. He is 5’8” tall, 
weighs 145 pounds, has brown eyes and black hair. Never chews gum 
except when playing. 





DEN AVEN 
[4-097 EER 


5. Cet 
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Number 35311 Jrish Eyes, 
Moon Over Madison Square, 35708 
From Oakland to Burbank ang 
Harlem Nocturne, 35755 Handfuj 
of Stars, 35850 Sioux Sue. There 
were also some radio transcrip- 
tions made by the Noble band 
featuring Johnson’s trumpet such 
as Wilshire Wobble and Dinner 
Music Suite, both included in the 
Harry Johnson collection of Dr, 
Jack Owen in Milwaukee. Prob. 
ably his most sought after dige 
is the Noble waxing of Handfyj 
of Stars. 
Jazz In Switzerland 

Peter Tanner, the English critic, 
writes that jazz activity around the 
Swiss Alps is picking up. The bey 
band in the environs is the Original] 
Teddies at the Corso Cabaret. Ed. 
die Brunner, tenor and clarinet, 
| leads the band and the star solois; 


I'll Never Say Never Again. 

As a young musician, Johnson 
was of a serious nature and de- 
ae E veloped a fine technique along 


ac Mm FOR RECORD Ra Ozzie Nelson’s Victor recording of | 
COLLECTORS .. 


| recordings on the Columbia label, 


{ 


Collectors Meet In Geneva 


= F ss See 
fees 4 : ye 





with a very pleasing tone. He 


eh ER, Jr- was a personal friend of Vincent 
ORGE HOEFELS, Bach’s and played a Bach trum- 

eas see | pet with a legitimate cup. In ad- 
dition he studied with the horn 


manufacturer and after leaving 
aan aad on tab Lat ty Nelson for the west coast radio 
in an automobile accident oe | eae he became a “in-demand 
side San Francisco. He was a trumpeter. He spent several years 
member of the Air Forces at the | free-lancing on the coast with 
time, but will be remembered for | Mannie Klein. 
his Bixian trumpet playing while Around 1941 Chicago collectors | 
with the orchestras of Ozzie Nel-| began to ask each other who was 
son and Ray Noble. Now that he playing the hot horn with the Ray 
is gone collectors are seeking his Noble band at the Palmer House. 
records as they did those of| Jt turned out that Harry Johnson 
Tesch and Bix. was playing both lead and hot horn 
In 1934, Ozzie Nelson discovered | on the radio broadcasts from the 
Johnson playing in a radio studio | Empire Room. In fact Johnson was 





















~ . 6 te, | erying 6 it the band due to the z is Belgian trumpeter Philippe 
a —. hl —, a. | wens. Bg harem on his lip but Geneva, Switzerland—In this group of international platter col- | Brun. Brunner is known for his 
band also included Abe Lincoln, Bo | Noble raised the “loot” fifty extra! lectors are, left to right: Peter Tanner, Kurt Mohr, Armand Borel + eel on the French Swing 
Ashford and Sid Brokaw, week and Harry stayed. . Hoefer di them in his adjoining abel. 
gotten) meee ware ‘until 1939. | Solo work by Johnson can be and Ernest Zwenicek. George Hoefer discusses them in Swiss record collectors offer im. 


‘ bate ce te mn aes tin —— ——————=| from Germany. Jonny Simmen i; 
the leading authority on jazz and 
possesses over two thousand Ameri. 
|can and British jazz records. He 
| is responsible for the re-issuing of 
| many Morton, Dodds, Armstrong, 
|and Bessie Smith jazz classics on 
| Swiss labels. In Geneva, Erneg 
| Zwonicek is the leading light and 
has set up an organization for im. 
| porting American discs and litera. 
ture. The Swiss jazz publication ix 
| Hot Revue and is published in Lay. 
| sanne featuring articles by Panay 
| sie, Kurt Mohr, A. Gurwitsch and 
Albert McCarthy, the English jaz 
writer and authority. 
| Jazz in Highland Park, Illinois 
Pete Stern, Bill Stein and the 
Dean of Highland Park High 
presented a Bud Freeman jaz 
concert on October 11 in the 
school auditorium. With Bud 
were Bill Dohler (alto), Jim 
Lannigan (bass), Jack Cavan 
(trumpet), Jack Green (trom- 
bone), Jim Barnes (drums), 
Charlie Spiro (clarinet), Paul 
Jordan &nd Don Davis (pianos). 


Johnson’s work can be heard on | heard on the following Ray Noble | Hot Box column. mediate hospitality to GI’s on leave 








HAVE THE LONG- 
LASTING, INBUILT QUALITIES 
MY WORK REQUIRES... 


thats why (switched 


to [ecedy /” 















STUDY ARRANGING 
with 


{OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Ce : 
( 






1 Apron 


now playing with Lloyd Shaffer (pictured at left) 








and his NBC orchestra for the Chesterfield Supper NOW AVAILABLE! 
Club. Also with Phil Davis and his ABC orchestra | Voicing the MODERN DANCE 
for Hires Sunday Evening Party,and with Norman ouna a M Coates: 


Cloutier and his orchestra on transcriptions. (Complete material) ............ $3.00 






































(Co 
eminiscing 
[ery SNYDER, New York’s busiest drummer, and a _strip-proof threads for extra service, floating heads for even ie shh neo a 
prominent vibraphone and marimba teacher, finds in tension and many other “hidden qualities” which make on eee 
OTTO CESANA xy York 19, Nv. 
Leedy just what he needs for studio and recording work. them play better, last longer. Remember, when you play <> Tel: Plaza 5-1250 











Drums which must be torn down, hauled from one studio _—Leedy, “The World’s Finest Drummers’ Instruments,” you 
to another and set up again several times each week must __ get all three important features—quality, beauty and service. 
be of top quality in materials and workmanship. No won- LEEDY DRUM COMPANY, Dept. 1019, Elkhart, Indiana 
der then, that Terry plays Leedy — the 
drums with shells finished inside and 


See your Leedy dealer for a demonstration today. We'll 
gladly send you bis name and address upon receipt 
of your request. For an 8 x 10 autographed photo of 
Terry Suyder, send 10 cents to Leedy Drum Company. 









out for durability, heat-treated rods with 


QUALITY 


i Another Leedy “Hidden Quality” 





“EXACTNESS 


wn peTai"| _Leedy’s sparkling, long-wearing hardware 
is finished with a special alloy plating of 
cobalt and nickel, which are combined 
for more resistance to abrasion and corrosion. This 
alloy is harder than the regular nickel plating used 
on most finishes of this type and, therefore, resists 
scratching to a greater degree. Then too, the properties 
of cobalt add whiteness for a more brilliant flash. Each 
item is guaranteed to be of the highest quality, always. 





THE H. N. WHITE | 





“THE WORLD'S FINEST DRUMMERS* INSTRUMENTS SINCE 1895” 
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Ben Pollack brought a great band to the Park Central hotel 
in New York in 1928, In it were such men as Gil Rodin, sax, 
and Ray Bauduc, drums, both later stars of the celebrated 


Bob Crosby Dixieland outfit; 


Jimmy McPartland, trumpet, 





and a clarinet player named 
Benny Goodman. 

The band had a different 
sound than anything that had 
been heard around Manhat- 
tan. Despite the two fiddles 
and the cello in the line-up it 
swung. Music publishers and 
other musicians were nuts | 
about it. Name bands at the | 
time were Ben Bernie and| 
Vincent Lopez, with “jazz” 
represented by Paul White- 
man and Ted Lewis, 


This really was different, and | 
with the talk going around 
through the 
trade about the 
new outfit (it 
had only ap- 
peared at a ho- 
tel on Chica- 
go’s south side, 
and at a ball- 
room in Venice, | 
California) it| 
was a kick to} 
take over the| 
publicity for) 
the band. The! 
only tough an-| 
gle was educat- 





Pollack 
ing columnists and trade press 
writers to spell it Pollack instead 
of “Pollock.” 


Cradled In Fur 


Ben was a Chicago boy, the 
son of a furrier, and he used to 
Hike to tell the story that his 
mother fashioned a cradle for 
him from genuine sealskin, be- 
cause family finances were low 
when he was born and _ they 
couldn’t afford to buy areal one. 
He had played drums with the 
New Orleans Rhythm Kings be- 
fore starting his own band, con- 
tinued to beat the tubs until his 
New York premiere, when his 
manager convinced him that he 











|big, black cigars for 


should stand in front, like other 
leaders. 


Always sensitive about his 


| height, Pollack was wearing ele- 
}vator shoes long before Adler 


became a standing gag amon 
comedians. He ee 

the same 
reason, it made him feel more 
mature and definitely masculine. 


Developed Many Men 


As a discoverer and developer 
of individual musicians, Ben Pol- 
lack doesn’t 
even have to 
take a back 
seat to the im- § 
mortal Pops, | 
Paul White- |, 
man. Many of | 
the men who 
rose to fame 
with Pops, like }- 
Jack Teagar- 
den, had played 

reviously with 

ollack. 

Jack didn’t 
join the band Teagarden 
until after the Park Central 
opening. He had brought his 
tram up from Texas and was 
having a ball, a = night 
in the Harlem joints. Ben found 
him in a cheap hotel room one 
morning, wrestling with a rea- 
sonable facsimile of a hangover. 


Big Gate Indifferent 


Big Gate didn’t even open his 
eyes as he told Pollack he didn’t 
believe he wanted a steady job. 


|He didn’t even ask Ben what 


band he was talking about. As 
the latter turned to leave the 
room, he remarked casually, 
“Get in touch with me at the 
Park Central if you change your 
mind. The name is Pollack.” 
“Not Ben Pollack?” shouted 
Teagarden, as he hit the floor 
standing up. “Why didn’t you 








go with = now!” 

Jack fitted the band like a 

love. But he couldn’t make 

ose rehearsal times, a matter 
—_ which Pollack always was 
strict. 

“Why can’t you make the time 
like e rest of the fellows, 
Jack?” Ben asked him. 

“Man, I’m from Texas,” was 
Big Gate’s reply. “We don’t sleep 
as fast down cae as you people do 
up north, so it takes me longer!” 

The band was a hit at the Park 
Central, played more than a year 
to bigger crowds than the hotel 
had seen before—or since. A 
Victor recording contract mate- 
rialized, and eventually a spot in 
a Broadway musical show. Pol- 
lack prospered. He acquired a 
car and a chauffeur. 


Tried To Trick Boys 


Afraid that his men, many of 
whom had learned to spell 
“panic” in their letters home for 
dough, would think that he was 
becoming hincty, Ben had the 
chauffeur drop him a block from 
the theater each night, and pick 
him up in the same spot. 

It didn’t take the ee long to 
dig him, however, and he walked 
into a reception in the pit one 
night he will never forget. He 
fired the chauffeur. 


Pollack had a personal man- 
ager named Bernie Foyer. Like 


ijthe leader, he was Napoleon- 


sized and smoked big cigars, but 
no elevator shoes. The following 
anecdote is not meant to be a 
reflection on Bernie’s managerial 


|| ability, since he pulled the band 


out of many a tight spot. But it 
is so typically band business that 
it belongs here for its humor. 


Manager Goes To Bat 


Ben was known and liked by 
the “boys” who operated the Sil- 
ver Slipper supper club, one of 
the br: — Gotham spots in 
prohibition days. After the musi- 
cal show closed, they worked out 
a favorable deal for him and his 
band in the club. He set all the 
details with them personally, 
then called his manager. 

“All you have to do is to drop 
around and pick up the contract, 
Bernie,” he told him. “I’ve ar- 
ranged the entire deal.” 

So Foyer dropped in on the 
club operators, had a little dis- 
cussion with them, and took the 
contract to Pollack. It called for 
one hour more per night, and $50 
less per week! 





Down Beat covers the music 
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read around the world. 
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IMPROVE YOUR PLAYING 
BY BROADWELL TECHNIQUE 


Learn how the Broadwell Principles of Mental-Muscular Coordination and the Keyboard Patterns Method to gain 
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Lawrence Band 
On 13 State Binge 


New York—Getting its first 
taste of the road, the highly- 
touted Elliot Lawrence mob has 
swung through five states since 
it closed Frank Dailey’s Meadow- 
brook, Oct. 6, and has eight more 
states across the country to stag- 
ger through before the band 
comes back into New York for 
a February opening. 

Fresh from the Meadowbrook 
run, Lawrence hit one-nighters 
and theaters in Massachusetts, 
New Hampshire, Pennsylvania, 
Maryland and Virginia before 
touching Morgantown, W. Va., 
where the band plays tonight 
(Oct. 21). And, following the 
Morgantown date, Elliot will herd 
his crew through Ohio, Michigan, 
Wisconsin, Minnesota, Iowa, 
Nebraska and South Dakota be- 
fore doubling back toward the 





Zu-Bop Now? 


Philadelphia—Peanuts Baker, 
who is trying to make the jay- 
bugs “Rang Dang con- 
scious in teaching one and all 
the new dance step of his own 
design at the drop of a bass 
beat, is staging “Rang Dang 
Doo” sessions at Elate ballroom 
here. Dance step stems from an 
original ditty, The Rang Dang 
Doo and the Whole Thing Too. 
The music, according to Pea- 
nuts, is to be played in “Zu- 
Bop” style, which others prefer 
to call Be-Bop, Re-Bop or Ski- 
Bop music. 

















east coast for his final stop, 
Hartford, Conn. 


Trek marks Lawrence’s first 
tour and band observers feel the 
aunt will bring the band back 

at to the Interwovens but 
musically more sound or com- 
pletely cracked in the back of its 
sacroiliac. 
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Ray Anthony Ork Needs 
Only Mellowness To 


Make It Topnotch Bet 


Reviewed at the Roseland Ballroom, New York City 


Trumpets: John Jelinek(*), Clyde Hare, Jim Schoun, and Marty White 
Trombones: Tom Oblak(*-) Ray Paulson(*), Paul Selden, and Bill Lang 


Rock Evans(*-), alto and 


flute; Eric Christiansen(*), tenor and bass 


elarinet; Leo Anthony(*), alto; Lou Sadar, tenor and flute; Eddie Slejko(*-), 


baritone and English horn 
French Horn: John Connavino(*) 


Rhythm: Dick Farrell(*), drums; Stan Slejko(*-), bass; Ed Ryan(-), piano; 


John Stebal, guitar 


Vocals: Dee Keating and Billy Johnson 
Arrangers: Jack Rosenberger, Bill Bailey(*-), Norm Beatty, and Ray Paulson(*) 
Leader, trumpet, and arranger: Ray Anthony 


(*) Played with Anthony before service 
(-) Played with Anthony’s Navy band 


Here is a good band, with fine commercial possibilities, 
tripping over its own eagerness to make good. 

Ray Anthony, trumpet-playing front man for the group, 
was as well-known in the trade before the war as a sideman 


for the Jimmy Dorsey and Glenn 
Miller bands, as for his resem- 
blance to Cary Grant. 

Then a rather brash young man 
who amused his cohorts by his 
cockiness, Anthony has quieted 
down to become an excellent show- 
man in front of a band. He works 
every second he is on the stand, 
playing solos, sectionwork, cheer- 
ing the band on, or leading it in 
attention-getting arm swoops. 

The very intensity of his effort 
is perhaps the main thing wrong 
with this band. The sections play 
very cleanly and in tune; but 
even the most casual listener is 
aware of an uncomfortable feel- 
ing of tension throughout the 
band that prevents it not only 








from really swinging, but inter- 
feres with that too seldom-heard 
two-beat dance rhythm. 

It’s an unusual criticism, but 
this band reads too well. It con- 
centrates so hard on playing 
cleanly that there is too little 
energy left for warmth, color, 
and that so-necessary mellow re- 
laxation. 

Musically Impeccable Crew 

Most of this can be traced to 
Ray’s determination to have a 
musically impeccable band. In 
the four times the band was 
heard, not one simple, relaxed 
figure arrangement to loosen u 
the various sections was heard. 

Result of the tension is that no 
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Attention Drummers 
You Can Develop Herculean Wrists! 





business. 


Send $6. 
States). 














STEEL DRUMSTICKS can develop for you strength, 
endurance and speed you never thought possible. Many 
times better than old fashioned bulky wooden practice 
sticks which accustom your hands to far larger sticks 
than you perform with. 


Recommended by many of the greatest drummers in the 
Made of 9/16 inch Stainless Steel. Weight 1 Ib. each. 
.50 per pair ordered (post paid in the United 


BILL HARRIMAN, JR. 
P. O. Box 693, Hondo, California 





beat comes from the sections, 
forcing featured drummer Dick 
Farrell to push constantly, with 
what starts out as an unassum- 
ing, danceable two-beat rock 
often ending up too forced and 
strained. 

The very fact of the band’s 
two-beat rhythm, its attention to 
waltz and rhumba arrangements, 
has made it a favorite with dan- 
cers at this ballroom, and should 
certainly make it a money-maker 
where ever it goes. If Anthony 
will only lay back a little, his 
band has every chance to be- 
come a topnotch commercial 
dance band. 

Trumpets specialize in tight, 
a phrasings in mutes. Only 
ault is a slightly noticeable dif- 
ference in vibratos. Anthony 
often steps back to play lead with 
the section. 

Trombones Best 

Trombones have _ excellent 
blend and the warmest intona- 
tion in the band. French hornist 
Connovino who just joined the 
band, shows as good a grasp of 
the tonal blend so necessary to 
section work yet heard on the 
instrument. 

Reeds at present concentrate 
on the clarinet-lead Miller reed 
voicing. However the entire ar- 
ranging staff is working on a new 
setup using two flutes and clari- 
nets with a counter-moving 
French horn. 

In addition to the band’s major 
difficulty of tension, there is some 
tendency in the book’s older ar- 
rangements to using alternate 
sections one after another rather 
than treating the band as one 
unit at all times. 

Vocals by Dee Keating, who 
has had plenty of experience 


with top bands, and Bill Johnson, 
help. oth look well on the 
stand. 


Ray Tries Too Hard 
Anthony himself in his anxiety 


‘to please the crowd (which he 
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Real Cuban type, tuneable timbales 
(10%2"x5”—9"x5”), mounted on ad- 
justable floor stand. Silver painted 
shells and counter hoops, with stream- 
lined chrome plated tension casings, 
tension screws and collar hooks. 
A “must” in any band that plays Latin 
American music. 

See your local dealer 

or write 


FRANK WOLF 
Drummers Supplies 
117 W. 48th St., New York City, N. Y. 























does), and to make sure that the 
band is not hitting on all clink- 
ers, has neglected his own trum- 
pet playing. He has always been 
an excellent technician, and 
lately has been looking for a 
lead style “unlike James and 
Spivak” as he puts it. 

However, shifting ~ "™ 
trying to play lead with the 
trumpet section, jazz solos, high- 
reaching showcase passages, and 
low register melodic solos has 
Simply left him with a style so 
confused that it doesn’t register 
A-1 in any category. 

This writer suggests that he try 
sticking constantly to a low regis- 
ter hot melodic style of the sort 
Berigan made both famous and 
commercial. No name band lead- 
er is doing it now, and we are all 
due for a change from the way 
James too often weeps his solos. 
This plus some clever soli writ- 
ing from his arrangers against 
lead work played by other instru- 
ments could give Anthony the 
style niche he is seeking. 

The band has recorded for So- 
nora Records, just finished a 


Columbia short, and will open!] 
November 8 at the Hotel Sher-| 


man in Chicago for four weeks. 
Of course, if MCA had done 
what it should, they would have 
had a record contract and better 
build-up dates long ago. An- 
thony is lucky to have one of the 





| 


hardest working personal man- | 


agers I have ever met: smart, 
personable Fred Benson. If Ray 
will only concentrate a little more 
on making his playing and his 
band a little easier on the draw, 
he should have no more career 
worries. 


DOWN BEAT’S DECISION: 


A good, soft danceable band with 
showmanship to spare needing only 
more mellowness to make it a top- 
notch commercial bet.—mix(*) 





Ray Anthony Replies 








Neither I nor the band are tense. 
What Mike thinks sounds like 
tenseness is merely the fact that the 
band executes well—and it’s been 
a long, long while since bands 
bothered about that sort of thing. 
Perhaps he as well as the public are 
a little unused to it. 

The arrangements are very often 
written with section to follow sec- 
tion, for the reason that I think 
the public doesn’t understand solos, 
and constant use of complete en- 
semble is extremely boring. So we 
replace solos with section work. 

I’m way ahead of you on that 
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Kenton-Cole 


Show in NYC 


New York—The Stan Kenton. 
King Cole trio Paramount thea. 
ter opening, originally marked 
for Oct. 23, at press time wag 
soaeped up a week to Oct. 16 

enton and Cole replaced the 
— Spivak crew and Peggy 


Spivak hits the one-nighter 
trail (Hartford, Conn., Oct. 18, 
19 and 20) before coming into 
the Pennsylvania hotel, Oct. 28. 

Kenton repersety cancelled 
out a week of one-nighters for 
the moved-up opening. 

New face in the Kenton tram 
section when the band comes 
into the Para will be Chicago's 
Milt Burnhart, who replaces Miff 
Sines. Sines had been with the 
band since Kenton left the east 
last February. Tram section now 
reads: Burnhart, Kai Winding, 
Harry Forbes and Bart Varsa- 
ona. 


TD Adds Fem 
String Section 


Hollywood—Tommy Dorsey left 





{here on his concert tour 





| kid. Now I’m interested in 
| a fine band, but also making a li 
| ing. The jingle of the nickel 
| sometimes ring as sweet as 





southern and mid-west cities 
with his organization boosted 
the addition of a 20-piece all- 
string section and a harp. 

The concert tour opened Oct, 
4 in Dallas. TD will take a lay- 
off of more than a month prior 
to his Xmas week opening at the 
Capitol in New York. Reported 
that he is thinking of disbanding 
present unit and playing theater 
date with men recruited from 
local 802. 





New Men With TD 


Hollywood—Personnel switches 
in Tommy Dorsey crew prior to 
leaving here on tour included 
Lou Prisby (alto) for Sid Cooper, 
Red Benson (Trombone) for 
Satterwhite, Marty Bermai 
(baritone) for Bob Dawes. 





trumpet routine. For the past two 
weeks, the arrangers have 
writing everything so that I can 
play low register, melodic horn. It 
may not be any Berigan, but I’m 
sure going to try. I had to neglect 
my horn work while I was in the 
navy and rehearsing this band, and 
with a deeper mouthpiece, I’m go 
ing to try to remedy it. 

I used to want to be a real 


tootle of the trumpet. 
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By Michael Levin 


For pure sentimentality, there’s 
been non the Ellington 
opening at C’s Aquarium res- 
taurant for years. Everybody in 
the music business was present, 
and the comment “Just like those 
wonderful old Cotton club days” 
was a well-worn cliche by eve- 
ning’s end. 

On display were the amazing 
personality of Edward Kennedy, 


as informative to readers. 

Bands playing in theaters too 
often are merely accempanying 
other acts, and when they play solo 
spots, must humor the whims of 
the theater’s production chief. 

Classic example of this was the 
CasaLoma stint at the Paramout 
theater when the band played 
two solo numbers, didn’t get a 
chance to use its girl vocalist, 
and ace instrumentalist Bobby 
Hackett played to nothing but 
his dressing room mirror. 

A review of the Gray group 
would have had to say: “A bor- 

|ing, insipid band, with no reper- 
toire, and a complete dearth of 
jazz ability.” Whatever the Casa 
Loma faults, this would have 
obviously been a tremendously 
unfair review. 

Add the acoustic problems in al- 
most every theater, and trick seat- 
ing which makes it hard for the 
band to balance its playing or have 
any cohesion, and you will see why, 
save in rare instances, we think 
theater reviews are a great waste of 
time for all concerned. 





and the band’s astonishing swing, 
more like the Kansas City bands of 
yore, than the sophisticatedly slick 
stuff of recent Ellingtonia. 
Whether he’s being suave in 
front of a mike, or weaving in 
rhythm ona 
piano bench, 
Duke is show- 
man to the 
core, a tre- 
mendous sales- 
man, and some- 
thing truly im- 
pressive to 
watch. He com- 
pletely domi-| 
nates the scene 
without any 
conscious effort 
to do so. 
The band| 
played like teen-agers. It’s been 
years since I’ve heard so much 
wer, enthusiasm, and smash- 





Mix 


g drive come from the Elling- 
ton band. The super-slippery 
Hodges’ alto, the six frenetic 
trumpets, and the always-in- 
spired Carney baritone and 
Brown tram took second seat to} 
the whole outfit’s savage assault | 
on anything it played. 

Brother, the Jungle Band was | 
really back in town that night! | 

* * cd 

There have been quite a few 
letters to both the Chicago and 
N.Y. offices of the Beat, wanting 
to know why we don’t review 
more bands in theaters. 

Answer is simple: Down Beat re- 
views are intended to be complete | 
and helpful to the orchestra as well 
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Rhythm Records, a coast firm 


| which previously has turned out 


waxings by rhythm sections for 
tyro instrumentalists, now has ’em 
for shower Sinatras. These are with 
full orchestra, a four bar intro, 
ore key and range marked on the 
abel. 


Next step obviously is to make 
records designed to accompany 
bands either too small or too bad 
to please the clientele. 

Moot point for the AFM to de- 
cide will be: Are such records 
competition (therefore to be re- 
stricted )or merely extra side- 
men (necessitating extra money 
for added scale)! 








New York—Art Hodes new band 


| Art Hodes Band At ‘Ole South’ | 


at the “Ole South” lines up with 


(left to right) George Lugg on trombone, Pops Foster on bass, Henry 
Goodwin on trumpet, Hodes on piano and Cecil Scott on clarinet. 
Drummer, currently Baby Dodds, is hidden behind the tram man. 





Anita O'Day To 
Cut For Hamp — 


Los Angeles—A deal all but 
signed as this was written will) 
bring Anita O’Day out of retire- | 
ment to cut two sides for Decca 
with Lionel Hampton’s ork and 
two sides for Hamptone, Hamp- 
ton’s own ‘plattery, with a band 
recruited from the parent crew. 

Carl Hoff, Anita’s husband, 
who manages her business af- 
fairs, said “all but minor details” 
had been settled with Hampton. 
Anita will not make any personal 
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employed is like searching 


which is simple, accurate, and 


card asking for information on 





"MOUTHPIECES 


Trying to find a suitable mouthpiece by methods commonly 


HARDLY ONE CHANCE IN A MILLION OF FINDING IT! 
Now it is possible, necessary, and EASY to have the right 
mouthpiece. But to keep on trying the old way, the guessing 
way, the “needle-in-a-haystack” way, one will never find it. 


The new way, the BETTER way, is the BUILT-TO-FIT way, 


You don’t want to still be looking for that suitable mouthpiece 
TWENTY YEARS from now, do you? Then send me a postal 


—IT IS FREE! Develop your embouchure the “BUILT-TO-FIT” 


way. 
Harry L. Jacobs, 2943 Washington Bivd., Chicago 12, Ill. 
Phone Nevada 1057 


Trombone 


for a needle-in-a-haystack— 


eliminates the “guessing way.” 


“BUILT-TO-FIT” mouthpieces 























Irs Ts 
NEW BETTER 


Ist Choice at NBC—CBS— 
Mutual! 


In a few short weeks Perma-Cane Reeds | 
have become the first choice of the finest | 
musicians on the air, theatres, and night 
clubs. Perma-Cane’s success is due to 
their ability to out-perform any reed made. 
The finest of specially cut cane reeds is 
used and each reed is coated with a plastic 
that makes it durable, waterproof, and 
builds a “‘heart” in the reed never obtained 
in any other type of reed. No harshness or 

z. Every reed plays. Money-Back 
Guarantee. 


Clarinet 50c @ Alto Sax 65¢ 
Tenor Sax 75¢ 


Sold by all leading dealers or write to: 
PERMA-CANE 


Dept. DB 
5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 


(Slightly higher in Canada. Canadian 
orders to Whaley Royce & Co., 
Torento, Canada) 





Since 1872 
America s 

Greatest 
walttite House 





appearances with Hampton. The 
singer, winner of the Down Beat 
vocal award for 1945, says she 
expects to go out as a single in 
late fall. 


Cugats Arrange 
Alimony Payoff 


Los Angeles—That two can live 
cheaper than one, especially if 
one is a bandleader in the top- 
earning bracket, was proven 
again as Mrs. Carmen Castillo 
Cugat was awarded a divorce and 
a promise in writing that she is 
to receive 17% per cent of the 
Rhumba King’s net earnings. It 
was stipulated that weekly take 
for the ex-Mrs. Cugat is not to 
be less than $250 per week. They 
were married in 1929. 





Vout Man Gaillard 


On Eastern Tour 


Hollywood—Slim Gaillard 
closed his long stand at Billy 
Berg’s Oct. 15 to head east on a 
personal appearance tour. Tiny 
Brown, Slim’s regular partner 
from “Slim & Bam” days, will 
accompany him but Zutty Sin- 
leton elected to remain in sunny 
alifornia. Probable that Sher- 
man Carruthers would take Zut- 
ty’s place. 
Trio will 
date at Apo 





play first New York 
lo week of Nov. 1. 
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— SUPERBLY DEMONSTRATES WITH FEATURED 
TRUMPET SOLOS THAT... 


I$ 7» Ho\to" 


on the Benny Goodman 


NBC Socony Show, youthful Dick Mains is a 


Discovered by Teddy Powell with whom he 
was featured jazz and lead trumpeter, the 
young Ohioan played with the official U.S. 
Army Band during the war. 
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Her Nibs, Miss Georgia Gibbs, Makes Records And Plans Theater Tour 4 





Hollywood—At the left above, Tony Martin, Mercury 
dise star, crowns Georgia Gibbs as “Her Nibs”, a title be- 
stowed during her engagement on the Durante-Moore radio 
show, and gives her a kiss on the cheek to seal the cere- 


mony. Georgia, who was the original Shoo Shoo Baby gal, 
next is seen rehearsing at the Majestic dise studios, a 
of some refreshment, probably coffee, in her hand. During 
the playback, Her Nibs concentrates atop a stool, while the 


cup 


band relaxes. In the final photo, Georgia and Danny Kaye 
discuss their current theater tour, which opened on October 
18 at the Chicago theater. 





Lloyd Shaffer Pirates 
Name Band Sidemen 


By EDDIE RONAN 
New York—Urbane, fair-haired Lloyd Shaffer, musical di- 
rector of the NBC Supper Club, is a ruthless pirate. Although | 
he spares the cutlass and eye-patch trappings, nevertheless | 
he preys on the unwary, often returning to his plushy lair 
with coveted booty. 
Switch is buccaneer Shaffer loots 


name bands. 
On a recent soiree, the musical 


a 4 Aros pd marauder slashed his way into the | 
Tommy Dorsey and his Casino | Benny Goodman bailiwick and | 
Gardens here, has severed = re we Privin of 
affiliation to handle Spike Jones’s | “The rustling of Privin is not 
ublicity. Casino and Dorsey ’ ws 
eeu eat’ ghd’ Gelseh ° Over de Shaffer’s first oy ~~ a very 
and waters. 
Jean-Sutherlin, who has been He has lured 
associated with Embassy music tootlers from 
company. Shaw, Sher- 


MILTON G. WOLF 


seys’ and 
FLAT WIRE WOUND 





Joins Spike Jones 











rhythm men 
from Thornhill, 
Brown and 
Savitt, to men- 





DUR-A-GLO and tion a few. But 
LEKTRO - MAGNETIC ing of Privin 
STRINGS wasn’t as diffi- | 


snatndipnesnmiiae ea cult as some. | 


(1 JUMBO SPANISH GUITAR FOR 
ON-ELECTRIC SET 2.25 


In June, one 
of Shaffer’s trumpetmen left the 


NBC band to enter business for 
himself, leaving a BaP, to be filled. 
Shaffer, who wouldn’t be satis- 
fied with an average tootler, be- 
gan scanning the name-band 
horizon. Operatives had told him 
that Bernie Privin of the BG 
crew had been eyeing a tethered 
New York chair from which he 
wouldn’t have to stray. Shaffer 
whispered into Privin’s ear and 
the trumpetman gave notice to 
Goodman, who, although plenty 
piqued, walked Shaffer’s plank. 
Has Plenty To Offer 


Church choir-trained Shaffer 
has no qualms about stealing 
from name bands. He feels he 
can offer more to a musician | 
than can the Shaws, Goodmans 
and Hermans. A studio job has 
stability and security. Shaffer’s 
Supper Club band works two 
and a half hours a day, 15 hours 
a week, including rehearsals. 
And the band never goes on the 
road. This is something no name 
band can offer, he explains. 

Privin justified his switch say- 
ing he had had “about all I can 
stand of one-nighters. I also was 
with Benny before I went into 
service, a total of a year and a 
half. Before that, I was with 
Shaw for two years. I think it is 


|about time I settled down.” 


More Security, Less Kicks 
Saxist Artie Baker, who also 
had been with Shaw for a year, 
Raymond Scott for two years and 





0 SPANISH GUITAR FOR NON- 
ELECTRIC SET. 2.00 


0 LECTRO- MAGNETIC FOR ELEC- 
TRIC ‘SPANISH SET 2.00 


0 LEKTRO- re FOR ELEC- 

TRIC HAWAII . 2.00 
DUR-A-GLO nar WIRE “WOUND 

STRINGS for all fretted instruments. 


> * + 
MILTON G. WOLF 


Lektro Guitar Picks 


@ DO NOT CLING TO THE STRING 
@ PRODUCE BETTER TONE 
@ GIVE FASTER PICK TECHNIQUE 


O 7 for $1.00 
GUITARIST ITEMS 


(0 THE GEORGE M. SMITH MOD- 
ERN GUITAR METHOD 3.50 

(0 GEORGE M. SMITH GUITAR SO- 
LOS—Volume One............. 2.00 

oO 

Oo 


CEORGE M. are GUITAR SO- 
LOS—Volume Two............. 2.00 
S MINOR SPIN and SWOON OF 

io 2 Duet Arrai mate, 

by George Barnes, Both Be 
QUIRK OF A DIRK, Gulter Solo, 
Red Varner, Copy 1.00 
a BARNES GUITAR 


ae 


een 


oupece | BARNES ‘SOLO ‘BOOK, 
Guitar Styles 


= 


GUITAR RECORD No. 1219 
C Minor Spin—Swoon of a 


= 


George Barnes ood Ernie 


a) 


Varner 
On Record Orders Add 25c¢ -g Postage; 
35¢ West of Rock: 


Your Dealer Can "Supply 


All Prices Retail. Add 10c for popes 
and Handling. No — Please 
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MILTON C. WOLF 


The String Master 


1220A KIMBALL BLDG., CHICAGO 4, ILL. 
Division Quality Music String Co., Inc. 
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CYMBAL MAGIC 









CHOICE OF 


IRV COTTLER, Ace Drummer 
with CLAUDE THORNHILL 


In the short time since their introduction, UFIP Cymbals have won the 
approval of top band drummers. And it's only natural. ’ For these im- 
ported cymbals—hand-spun by European craftsmen for American use 
—fill a need for cymbals with exceptional tonal brilliance “and tremen- 
dous “cut-through” power. Ask your dealer for UFIP cymbals, today. 


BUEGELEISEN & JACOBSON, Inc., Dept. 


S UNION SQUARE, NEW YORK 3 @ IN TORONTO: 480 UNIVERSITY AVENUE 


Charlie Spivak for eight months, 
said he d enjoyed his stints 
with the name leaders but pre- 
ferred along with the security 
“the accuracy and precision of 
radio. Radio demands top per- 
formance and I like that pres- 
sure.” 

“Sometimes it’s not as much 
kicks playing with a studio band,” 
pianist Billy Rowland added, 
“but we get to play a wider 
variety of material which re- 
quires more study. And that’s a 
challenge.” Rowland had been 








MARCELLA TROSKY 


This little Chicago vocalist at- 
tended Marshall High school, and 
was a dancer before she started 
singing with the 
Carlos Molina 
band. She was 
using the name 
of Terry Tracy 
when she joined 
George Olsen, 
and he gave her 
the cognomen 
which she has 
used ever since. 
She chirped with 
the bands of 
Henry King, Hal 
Grayson, Little 
Joe Hart, Skeeter Palmer, Raymond 
Scott and Phil Levant before taking 
the spot which she has held for five 
years in her present band. You 
know her as: 

24DFT 014039 





in the original Les Brown band band 
and had spent four and a 
years with Les before skit 
to Raymond Scott for more 
a year. “One of the things I 
reciate most in a studio job” 
e said, “is the good piano, 
more of those beat-u xes that 
are scattered throughout 90 per 
cent of the ballrooms and thes- 
ters across the country.” 

Trombonist George Arus, who 
spent three years each with Shay 
and Tommy Dorsey, prefers r- 
dio, adds that “sections ar better 
organized in studio bands. And 
I don’t miss the name-band 
so much for every so often it’s 
like old home week here. We've 
had both Tommy and Sinatra a; 
guests and we get our kicks tak. 
ing over old times.” 

The Supper Club’s two voca- 
lists, Perry Como and Jo Stafford, 
“¥ the boys in the band an out- 

t for variety in playing. 
they explain, likes his _back- 
grounds light and smooth, while 
Jo prefers the band to jump like 
mad behind her vocals. 

Name Experience Needed 

The boys in the band, aftera 
short time in radio, look 
their name-band days as so 
moric training for their graduv- 
ation to radio. Yet, they never 
understress the importance of 








this ay 4 training. Few, they 
say, get _ radio without ser 
_ time in one or more nam 


mbos. 

With Artie Baker in the 
section are Artie Owen, 
Boot, Al for radio with Ra 

Klink, with 

Nick Caiazza, Goodman; 
d Hellman, Hai Kemp; 

Trumpetmen and the 
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or dance. Season kicked off with 
the King Cole Trio coming in for 
q Saturday nite prom at Town Hall 
with Carlyle Corbin’s Dukes ork, 
local combo, providing the dance 
music. Could be the fact that the 
threesome had just completed a 
Jecal musical bar stand or the fact 
that the box-office was scaled at 
gound $1.75. But in any event, 


Lloyd Shaffer 


Pirates Name 





bg 


x» | BandSidemen 
an 
(Jumped From Page 18) 
——_— | they had been with before join- 
m band} ing Shaffer: Jim Maxwell, Good- 
| a half? man and Jimmy Dorsey; Johnny 


Owens, Herman, Casa Loma and 


<4 


re Charlie Barnet, and Privin, 
sI Goodman and Shaw. 

© job’— Trombones: John D'Agostino, 
ano. Raymond Scott; Frank Saracco, 
xes that# Pay] Whitman, and Arus, Shaw 
t 90 peti and Tommy Dorsey. 


id thea Rhythm: Drummer Terry 
Snyder, Jan Savitt; bassist Frank 


"us, who i 
Carroll, Les Brown; guitarist Al- 
ry d len Hanlon, Claude Thornhill; 
ar better Rowland, Brown and Scott. 
ae Shaffer Background 
Yten its Shaffer, himself, has had his 
e, We've | test with the bands, worked his 
natrags} Way. through Allegheny college 
cks talk | by leading his own band, de- 
toured education for a vaudeville 
vo vorg. | Sax chair in the Keystone Sere- 
Stafford, | naders, joined the Henry Thies 
1 an out. | ork in Cincinnati, doubled at Cin- 
z. Como, | cinnati university, where he re- 
S back-§ ceived a degree in music. 
th, while Later, joined Cincy’s WLW and 
ump likef rose to top musical director, 
came to New York to join Casa 
eded Loma as arranger, left to score 
|, afterag for Connee Boswell. 
ok During the war, he was musical 
Ss director of OWI’s overseas broad- 
r gradi-§ casting division and since has 









been conductor of the Supper 
Club, 









Shaffer menenily parrio’ Doro- 
thy Kempe, an C program di- 
rector, hand has settled down 
some. Yet, everytime a name band 





old pirate begin to sparkle. 


Philly Ignores Big Deals, 
Patronizes Jam Bashes 


Philadelphia—Save for the mini concerts yclept jazz being 
staged by the Jazz Festival Society on Sunday afternoons in 
the foyer of the Academy of Music, little enthusiasm is being 
shown here for the jazz greats coming to town for concerts 








draw was way below expectations. 
And for the first prom of the new 
season, did not augur well. 


Less than a week hence, on 
October 4, Dorothy Donegan 
made her concert debut at the 
Academy of Music under aus- 

ices of the Junior Service 

eague. But the gal was in tears 
after her first number on seeing 
a sea of empty pews. The same 
nite, Reese DuPree brought in 
Andy Kirk with the Jubileers 
singers to bolster the draw at 
Elate Ballroom. But only about 
1,000 turned out and the evening 
was hardly a smash success. Du- 
Pree, dean of the race promoters, 
has Duke Ellington coming up on 
November 29 for a jazz concert at 
the Academy. On two earlier 
dates, Duke jammed the concert 
hall for DuPree, and if he doesn’t 
do it again, all the town’s pro- 
moters can just about close up 
their shops. 

Al Cooper, remembered for his 
Savoy Sultans before turning 
dance promoter, is invading the 


Local 67 Has 
A 25% Boost 


Davenport, Iowa—Despite a 
25% raise in local 67’s dance 
scale the music business is boom- 
ing here. In some cases smaller 
bands are being hired but all 
local musicians are working. 

Wibbey Fisher and his fine 
band have passed the six months’ 
mark at the Plantation club in 
Moline. . . . Ray* Winegar is re- 
vamping his ork and changing 
from a jive style to a three tenor- 
five brass-three rhythm hotel 
style combo. .. . Jack Manthey is 
still booking his sextet from the 
Moline City hospital. Jack is 
staging an uphill fight against 
— hopes to be back on his feet 

y the first of the ee 
Wayne Rohlf Foursome is dou- 
bling between Club Mokan and 
the K.C. club. 

Duke Ellington recently scored 
a terrific hit at Starlite ballroom. 
... Danceland ballroom reopened 
with Lawrence Welk Oct. 19.... 
Ray McKinley did fine at the 
Coliseum, as did Frankie Carle 


—Joe Pit 





comes into sight, the eyes of the | Oct. 3 
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local territory this month at the 
Elate with a combination of Luis 
Russell and Johnny Moore’s 
Three Blazers. However, enthu- 
siasm for the date hasn’t been 
manifest as yet. Also coming up, 
with much apprehension, is a 
concert by Cafe Society’s Josh 
White at the Academy. 
Only real enthusiasm is being 
shown for the Jazz Festival Soci- 
ety’s jam sessions at the Academy 
foyer being staged by boogie 
pianist Sammy Price. A full house 
nam the opening session Sept. 
5 when Price presented a real 
all-star line-up with soprano 
saxist Sidney Bechet; Jack But- 
ler, trumpet ace of the old Hot 
Club of France; clarinetist Mezz 
Mezzrow; Baby Dodds sitting in 
on the skins; old Pop Foster on 
trumpet and George Brunis on 
trombone. And again on October 
6, the small foyer was jammed 
to hear trumpeter Billy Coleman, 
itar man Tiny Grimes, Scoville 
rown on clary, bassist Al Hall 
with local drummer boy Harry 
Marsh, Jr. 


Bobby 
Doyle 
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SILENT NIGHT 


SIG 15058 


OTHER EXCLUSIVE 
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MONICA LEWIS 
RAY BLOCH 
JOHNNY BOTHWELL 
SKINNAY ENNIS 
VICTOR JORY 
WILL BRADLEY 
HAZEL SCOTT 
YANK LAWSON 
HARRY COOL 
MARIE GREENE 
CURLY GRIBBS 
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Teen-Age Band Into 
Army As A Unit 


Los Angeles—A band of teen- 
age musicians from El] Cajon, 
Calif., headed by Dick Harvey, 
was inducted as a unit here into 
military training by special order 
of recruiting authorities. 
According to Capt. Bishop Kil- 
gore, recruiting officer, band will 
be held intact during the young- 
sters’ entire military training 
period. 


Down Beat covers the music 
news from coast to coast. 











JAM AT HOME 


Play your own 
solos against 
an all-star 





when you jam 
with Rhythm 
Records. See your dealer or write di- 
rect. $1.00 plus tax. 


RHYTHM RECORDS 
707-D No. Sierra Bonita, 
Hollywood-46, Calif. 


















Like “Polonaise” 


(#123) this brand new 
Hadda Brooks release will 
please both those who like 
“‘boogie"’ and those who 
prefer straight piano 
artistry. 


#142 backed by 


Destined to be as 
successful as "So 
Long," this latest 
by the Three Blaz- 
ers is on Modern 
Music Record 
#142. 
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Music on the frisqué side by the 
same trio that made “| USED TO 
WORK IN CHICAGO.” 


eee sore 
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Got a real nice note from Ross Russell, owner of the Tempo 


Music Shop, saying: 


“I think your honesty and frankness are great, and, as you 
know, I’m with you all the way on social and political issues, 


boys or fell into my lap but that I 
decided 90 per cent of the hip mu- 
sicians who buy records at Tempo 
can’t be that wrong and went out 
and contracted for the music. I’m 
quite sure new ideas are being re- 
leased in jazz now and that Diz and 
especially Parker are releasing a 
big share of them. And I suspect 
bands that made history like Basie 
and Hamp, Lunceford, Benny, Ken- 


but I do believe there’s a danger 
you are not moving with the young 
generation of working musicians 
who think Parker and Diz are as 
important as the same working mu- 
sicians thought Armstrong was im- 
I don’t 
share the fanaticism of this group, 
but they’re liable to be half right 
and the reason I recorded Diz and 
Bird was not that they were my 


portant in the Twenties. 





HOT JAZZ FANS! 


CHECK THESE FAST 
SELLING ALBUMS 


Ciqseacs AULD SAXOPHONE ALBUM— 
. Air Mail ial; Co-Pilot, 
— Weather; It Had to Be You, 
ie; Stompin’ at the Savoy, 


Moon. ie 10” records—$4 
(CO VARIATIONS IN JAZZ “Reo 


Pecks Bad boys. MILENBERC'S JOYS; 
Pecks Bad Boys. MILENB ERC jovs. 
12th ST. RAG; | NEVER KNEW, SNOW 
MORNING BLUES; STAY BLUES, NONI. 
3-10” records—$3.15 
0 BoB = BOOGIE WOOCIE ALBUM 


—B F oogie, This Thing Called Boo- 

gie; Riff Raff B Door Blown Boo- 

Fas Beggin’ the Blues, Bobbie's Boogie. 
records—$3.15 


Ore JOHNSON’S wey" AL- 
BUM—Pete johnson Heard, Jimmy 


Ben ‘Vebster, 
Pere: "S LONESOM 
JOUSEWARMIN’: J.C. FROM K.C., 
DRUM MEETS. Mik Pianos MMUTINY. IN 
THE DOGHOUSE, PAGE MR. TRUMPET. 
BEN RIDES OUT, MR. CLARINET 
KNOCKS TWICE. 4-10”records—$3.95 


(JAZZ AT THE Cen ARIEOINS (No. 4) 


i Jacquet, Tenor Sax; jack Mc- 


Tenor Sax; Shorty Nadine, Piano; 
p+ =. Miller, Bass; 


Lee Young, under | super- 

vision of my ay ESTER LEAPS 

IN (3 parts); BLUES (3 parts). 3-10” 
records—$4.05 


Oper DODDS NEW ORLEANS AL- 
BUM—Weary Blues, New Orleans Stomp; 
Come On and Stomp, Stomp, Stomp; 
After You've Gone; Joe Turner Blues, 
When Erastus lars tie Ola Karas 
an i ii z 
records—$3. _™ 
a GAILLARD G&G BAM BROWN 
RA IN VOUT ALBUM—Groove juice 
oe 2-10” records—$3.15 
OFNwE FEET OF SWING 4 
CROSBY & as ORCHESTRA 
Rampart Street Parade, = 
— BROTHERS: ORCH TRA: Soli- 
tude, Weary Blues; JIMMY DORSEY & 
HIS ORCHESTRA: Song of the Volga 
Boatmen, | Cried for You; GLENN GRAY 
& CASA LOMA ORCH.: Sleepy Time 
Gal, Drifting Apart: CHICK WEBB &G HIS 
ORCH. featuring Elia Fitzgerald: | Want 
to 1 eel allelujah. 5-12” records 


om NICHOLS JAZZ CLASSICS ALBUM 
2)—His Five Pennies with Mi 

Mole, Pee Wee Russell, Adrian Rollini, 

Jimmy Dorsey, Eddie Lang. IDA, FEELIN’ 
4 "PAIN, SWEET- 
HEART, BONE YARD SHUFFLE, WASH 

BOARD BLUES, etc. 4-10” records— 


1 BOOGIE AT yf fi a een AL- 
BUM, MEADE L' WIS—Boogie Blues 
(3 Ps Honky Teo Train Bives. 2- 
10” rec 04 

0 Esguine’ ALL AMERICAN 1946 JAZZ 

ouis Armstrong, Duke Elling- 
4 avers, Don 
Byas, Remo 9" “9 ont. *e Jackson, 

Billy Strayhorn, u LONG 

poe SNAFU; THE ONE THAT GOT 

a. ot WITH THE WIND. 2-12” 


— 
[FRANK TECHEMACHER oy 
Condor, awe, > hs 


Freeman in, 


0 JAZZ AT THE PHILHARMONIC ALBUM 
(No. 3)—Lester Young, Vogo? Ven- 
turo, Willie Smith, ete, CRA RAZY RHYTHM 
(2 parts); SWEFT GEORGIA BROWN (2 
parts). 2-12” records—$4.05 
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ton, and even Duke have said most 
of what they have to say. Talk to a 
hundred serious 
and see how many agree.” 

Two issues ago, they tell me I 
don’t understand 
Three issues ago somebody walks 
on me for not getting with 





young | sidemen 


New Orleans. 


Hamp Crew Digs Wax Date | 


Los Angeles—Serious moments as Lionel Hampt 











and J y 


Griffin aa Curley Hamner of the Hampton crew catch a + = 
back of their newest record. Johnny, with the dark glasses, is the 
teen-age Chicago tenor sax star, and Curley is Hamp’s drummer. 
Hamp recorded several sides for Decca while on the coast. 
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EMERALD 


(Te Each His Own; | ony 8 Had a Dream 
Come True—ink 

(© Stone Coid Dead in the W Macket Petootie 
Pie—Ella Fit: aid-Louis Jordan—79c 
Choo — Chboogie; That Chick’s Too 

Young to Fry—Louis jordan—79c 

Siboney wo eeu Crosby- 

Xavier ay" 


OMG ies i Just One of Those Things 


(i Brooklyn Boogie; You Won't Be Satisfied 
—touis Prima— 
C Buzz Me; Don't Worry Bout That Mule 
—Louis jordan— 53¢ 
Om Se Mail Ae Parts 1 and 2—Lionel 
ampto 
DC Love on a _; —_ Bus; All the Time 
—Guy Lombardo—5S3c 
ay he Me; Girl of My Dreams— 
ing C 
© Put the Blame on Mame; Loop De Loo— 


Milt He 
lyn; Shoo Fly Pie—Guy 


0 Moon 1-7 8 
Lombardo—S. 

CZ You Are Too Beautiful; How Deep Is the 
Ocean—Dick Haymes—53c 

0)... a Woogie; eee Dor- 


0627 Bw, Fl Piney Browns Biues—Pete 
4 A= Long Ago—Guy Lombardo 


C1 Deting Al Prove It by the Thi 
Thot's tes" rane, Hawkins “63 ater: 
's evada—Tommy Do: 
A kissing Bug; ae to Be Wooed—Duke 


ome I've Said it Again; Rum and Coca 
Oo oven n Monreo—63¢ 
awaiian War ant; Mid it 
one Dorse: c epbntn: 
(0 The Coffee Song; Whatta You Gonna Do 
Ose tos Meee Tall B 
ouis Blues; Lo Ht 
Gal—Louis Prima—7 _ ernie: 


Ole, of Wine; seoms Like Old Times— 
helma_ Carpenter—79c 


(1 Canteen Honky Tonk Boogie; Bach Prel- 
rn Eigh oe Pat Flowers—7 
i ile Bi D. 
28 Flowers “Te joogie; ue Danube—Pat 
u ie—Jack Fi (Freddy - 
tin, Plonist 79. - ” on 
og al Love of My Life—Artie Shaw— 


Ci ghanty in an Old Shanty Town; Blue 
es nore Tune Dell’ Dy = i Bl 
a 
(WMAQ)—79c atitesr sigan 
0 Conadicn Capers; Waiting for the Robert 
nt immy Blade ( (WAG) Toe 
abe ove; Dark Eyes—Art Tatum— 


Oink Spots Album—) 
Care: Whtsper > ny Grass: Py Didn't 
Real Thine jever _ — Until 7 


OBaby Dodds Drum Solos: Maryland, My 
Maryland; Rudi orkout 
windy eamontes Tom Tom W. 4 
© Josh White Woman Blues: Mean Mistreatin’ 
ani ee Miss Otis Regrets; Baby, 


Jazz at the Phitharmonte, Vol. 
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Rhythm ~ Ae ‘Georaia 


Oo) t the Pathe le, covee ' 69. 
azz a 1 ma 
me 


[) Vetume 
Sisters Album—Beat Me, Daddy: 
~ Well All Right: Bet Mir Bist Du ry od 
Scrub Me, Mama: ey Be 
Barrel Polka; Jose —_—— 
Anse Blossom = "ond Ti Tight. Co 
Oo Leute ‘Prima Album—Ch Boogie: A 
Blossom Time; The Lip: —— ina; 
Little Boy Blue Blow His Top. Complete— 


OWatde Brooks Album—Juke Box 


1581 Mpaasiee Ave. 
Chicage ti. 


straight. This column ca 
sic, any music, 


may profess to 
ings have been handed re-bop- | 
pers, New Orleanites, two, three,|of music which will always be 
Handed out | subject to final judgment of in- 
not because of any personal | dividual taste—but at least in 
predilection, but because as mu-|these choices you can be con- 
sistent and try to show some 


and five beatsters. 


Hampton, and now I am anti-, 
rebop. This is not amoozing, not 
to speak of being confoozing. 


Once and for all, let’s 


Four note rat- | 


sic they rate it. 


believe that | there are e such things 
as scientific criteria for music; 
| that playing in tune isn’t just a 
et this | |matter of belief, that it is some- 
Is mu- | thin 
as it sounds, | oscillograph 
rather than by what school it| blend can all be standardized in 
e. 


that can be checked by an 
attern. Attack and 


|the same fashion. 


Granted that there are sections 


This column, as must all criti- | empirical reasons. 


cal columns, operates on a series 
of musical axioms. These are: 


1. With rare exceptions, there 
is never any justification for 


sheer noise in music. 


2. Music, like any other activ- 
ity of man, usually fares better 
when pursued in a relaxed man- 


ner. 
3. As with other arts, over a 


period of some thousand years, 
most criticism seems to prefer 


as a standard the music that gives 


the maximum of satisfaction 
with a minimum of effort. In 


other words, if you get the same 


esthetic kick from Carter and 
Parker, and Carter does it with 
less notes, he wins the golden 


apple. 
This column is silly enough to 








_ You'll Want This 
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JAZZ SENSATION 


By These 


Famous Jazz Greats 
As Recorded By 


DISC RECORDS 


JAZZ AT THE 
PHILHARMONIC 


Volume 3 


“SWEET GEORGIA 
BROWN" 

Part 1 and 2 
“CRAZY RHYTHM" 
Part 1 and 2 
featuring 
Lester Young—Tenor Sax 
Dizzy Gillespie—Trumpet 
Charlie Ventura—Tenor Sax 
Willie Smith—Alto Sax 
Charlie Parker—Alhto Sax 
Mel Powell—Piano 
COMPLETE ALBUM 


$3.40 


PLUS SHIPPING CHARGES 
AVAILABLE FOR IMMEDIATE DELIVERY 


DUBLIN'S 


4 LOBBY MERCHANDISE 4 












bum, 


ere 


Rhythmic Pattern Choppy 
Thus, Goodman’s Life Goes to 


a Party can be thrown out on the 
same basis as is some rebop: 
|rhythmic pattern is so choppy, 
|so metronomic}; as to completely 
jcut up all quality of phrasing 
|and continuity of idea. 

To get back to Dizzy and' 


the 





——.., 


Parker, they are both ext: 

nary musicians—no question gf 
it. They both can be very, y 
inconsistent, though. I have 

Diz pla 
date below high school standard 
and I also heard him play solg 
against his bi 
li club (NYC) 
breathtakingly inventive. 


things at a Town Hall 
band at the Spot. 
which were 


Take Ross’ own records: Dyng 
mo A and B, same tune cut at ti 


different times, sails along wit) 


Lucky Thompson on tenor. Ray 
Brown’s vibe solo highlights on, 
kick with Dizzy followers: he hy 
excellent ideas, but very bad tone, 
due to his wrist attack. The Gy 
lespie solo itself on A is oncstial 
no question of it. Same for B, 
On Night In Tunisia, Parke 
plays some of the tight, snap; 
ideas for which he has deserve 
won fame, while reverse Orni 
ogy, is a Bird-like How High Ti, 
Moon. Round About Midnight 4 
the same tune which Cootie Wil, 
iams has played, and shows one dp 
partment in which Dizzy could im. 
prove: his tone at times ain’t fq 
enough for what he wants to d 
with it. Yard-bird Suite is a med. 
um tempoed riff tune, while Whe 
I Grow Too Old To and Moose Thy 
Mooch were reviewed several issug 


ago. 

Trumpet at Tempo is a 
back to the home in In 
ticket punching by trumpetmap 
Howard McGhee, whose style & 
a very interesting cross of Diag 
Roy, and a few others. 
frantic tempo for this group. 


Too Much Unison Riffs 


Diggin’ for Diz showcases an 
other light beef of mine: the too 
constant use of unison playing ip 
riffs. This whole style of the re 
bop musicians is a reaction to th 
over-heavy, turgid harmonig 
used in too many dance band 
But there is, or should be, mod 
eration in everything. 

Dizzy’s solo is fine—uses many 
less of the cliches and trite fig- 
pd into which he sometims 
Be-Bop, done with McGhee and 
Parker, shows some sloppy exect- 
tion on the unison passages, and 
a later McGhee chorus 
scales some startling tec! 





























the payroll. 


For Services Rendered 


New York—George Moffett, manager of the Joe Mooney combo, 
wrote the above check to staffman Mike Levin in full payment 
the latter’s services in discovering the sensational new group 
helping to steer it into a profitable engagement at Dixon’s club 
a 13 weeks sustainer on the ABC network. Mix has been’ screa 
so loudly about the quartet that some persons thought he was 













. 
Don’t delay! Get one today—a 
Fidelitone Master. Enjoy the 
master of them all for home 
use. A longlife needle that’s 
extra-kind to records. At lead- 
ing music and record shops. 


$1.50 


PERMO 


Talaeolaelelgeli-1¢ meaner 


PWS 


(zl 


EVERYBODY AGREES THE 
NEW FIDELITONE MASTER 
IS REALLY “IN THE GROOVE” 
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ing, With Char 
three bars too 
lacks the eas 


1001-6) 

Listen to all six of these rec- 
ords and you will notice several 
major tendencies: 

(1) a constant search for har- 
monic variation which with these 
men results in startling ideas, 
but too often with their imi- 
tators, in horrific flops. 

(2) Constant, nerve - chiseling 
tension. Very seldom, even on 
these sides, do you hear or feel 
any sense of relaxed music. 

(3) An inclinati to r pl 
genuine improvisational ability 
with sensational technical figures 





Count, Dizzy used one figure 
13 times on these sides. 
(4) Too little regard for con- 
sistency of tone of any type. Re- 
less of how you like to hear 
an instrument, at least what you 
hear should r in r bly 
constant. Too often, even with 
these men, that isn’t the case. 
(5) A tendency te phrase by 
two and four bar intervals, rath- 
er than by longer groups which 
either better fit the song-struc- 
wre or else offer more variety. 


In other words, I a 
Ross 





not yet. 
Needs More Stuff 


hav 
observant 
But the fin 


rson in 


pt break which will 


you to say: traditiona 











over permanently. 


as_his 


penitents in his own tracks. 





ges. Lover Man, lovely Ram 
ez tune, has a ragged open- 
lie Parker hitting 
late. The whole 
lilt which a 
tune of this sort deserves. (Dial 


“ at extremely fast tempos.” 


ee with 
Russell that Dizzy and 
Parker, plus many of their ad- 
herents, are great musicians, who 
pave already contributed a great 
deal to jazz and will much more. 
But I can’t rate them as equally 
important in their time as an 
Armstrong was in his, at least 


As for my personal preference, 
I would like to hear everything 
that Diz‘'and Bird do, done with 
alittle more variety in tone and 
tempo, a little less rigid feeling 
in phrasing, and a little more 

t in number of notes 
ed. After all, Rafael Mendez 
Jimmy Dorsey play fast, too! 

There can be no questioning 

the influence this } oe of young 
e y had on 

the 
result will be 
a utilization of everything these 
men have learned, tacked onto 
the main-stream of jazz devel- 
ent rather than a sharp and 
ermit 
jazz 
ped here, and be-poppism 


Even an Ellington, tremendous 
influence was, merely 
® molded the course of other musi- 
clans and orchestras, rather than 
forcing all of them to follow like 





by 


Buddy Cole has completed the 
installation of a pipe organ in 
the music room of 
lywood home. Cole, who in addi- 
tion to being a talented musician 
is also a clever mechanical engi- 
neer, supervised the installation 
and did much of the work him- 
the soldering of 
single 


self 


1,500 connections 
anel. A direct wire to studios in 
ollywood makes the organ avail- 

able to recording companies and 


- PEASE 


Nort. 


includin 
in a 


radio networks. 


Ten-year-old pianist D’Vaughn 
Pershing, who has been attending 
school in Denver, has returned to 
Hollywood for appearance on the 
Jack Haley Show ... D’Vaughn is 
being coached by Lyman Gandee, 
formerly with Kay Kyser, now on 
- Carl Fischer, part 
Cherokee Indian pianist with Pee 
Wee Hunt's alternate band at the 
Hollywood Palladium, is working 
on a serious composition to be 
called The American Indian Suite 
who recently 
returned to Hollywood, is writing 
a novel in collaboration with Dixon 


ABC 


>. * 


staff. . 


+ Phil Moore, 


Gayer, former Beat staffer. 


Robert Crum, currently at For- 
est Park Hotel, St. Louis, is gar- 
nering a lot of space in the local 
press. The album of six solo sides 


Hol- 





Philly Symphony 


Gets Scale Tilt 


Philadelphia—Keeping in step 
ay- 
checks for jazzmen at the niter- 
ies, local music union wangled a 
am J tilt for the longhairs num- 

ring 110 making up for the 
ean oe under Eugene Orman- 

i ith contracts signed just 
about when the local symphony 
was set to start its new season, 
Local 77 got the boys—and girls 
—a minimum scale of $110, rep- 
resenting a $10 hike over last 
year. Travel allowance was also 
raised from $8.50 to $10. Under 
the new conditions for tootlers 
taking to the road, jazz and 
concert men alike draw down the 
10 buck a day expense account. 
New allowance for all card hold- 


with 


ers 


for dinner 
for a hotel 


the 25 per cent kite in 


allows 3 for breakfast, 
for dinner and 


room. 








$0 YOU'D LIKE TO 
SING WITH A BAND? 
Here’s your chance! Sing with 
these thrilling records by’ NEELY 
PLUMB AND HIS ORCHESTRA. 
They are made for you — vocal 
accompaniments that will give you 
the satisfaction of singing with a 
Professional band. 


Hollywood orchestra. 
(Key and range on labels) 


JUST RELEASED! 










Neely Plumb’s arrangements have been heard on 
the screen and radio in support of such famous 
singers as Andy Russell, Anita Boyer, Martha 
Tilton, and Connie Haines. His orchestra fea- 
tures Lou Raderman and the MGM strings! 

These new and exciting RHYTHM RECORDS 
offer the first opportunity for amateurs and pro- 
fessionals alike to sing at home with a brilliant 


R-301 Tithe (Red Labels) Reverse 
Embraceable You (C)---On The Sunny Side of 
R-302 The Street (F) 
I'm In The Mood For ’ 
Love (G) elt Had To Be You (C) F 
$1.00 plus tax ientenw -') -* teeeey 








which he made for Gold Seal is 
scheduled for release this week. 

. . Lionel Prouting, formerly 
Red Norvo, Bob Chester, 
Charlie Spivak, etc., is working 


with 


out his card in Chicago. . . 


Frankie Carle, now doing thea- 
ters in the middlewest, is one 
of the few pianists who can tune 
He usually 
“smooths up” the piano before 
Hepsge Slack 
also doing midwest theaters, is 
headed for New York where he 
will play an engagement at the 
Strand and record for Capitol. 
Several originals are sc uled 
including a clever instrumental 


the instrument. 


each show. Freddie 


entitled Mad Manhattan. 


Pat Flowers, protege of the late 
Fats Waller, recently opened a nine- 
engagement at Eddie Con- 

The 
first of a series of his records have 


week 
don’s in Greenwich Village. 


just been released by Victor. 


The new band of piano-playing 
maestro Frank Roth is being fi- 
nanced by Roth’s former command- 
Unit is 
currently at the Rialto Ballroom, 
Times Square and airs via MBS. . . 
Rocky Coluccio, Alvino Rey’s pian- 
navy served with 
Artie Shaw’s band in the South Pa- 
cific and with Sam Donahue’s band 


ing officer in the army. 


ist, while in the 


in England. 


(Ed’s Note: Mail for Sharon Pease should 
be sent direct to his teaching studios, Suite 


715, Lyon & Healy Bidg., Chicago 4, Ill. 


Jenkins Divorce 


Los Angeles—Gordon Jenkins, 


radio music director and com- 
poser (Benny Goodman’s signa- 
ture, Goodbye), was divorced by 
wife, Nancy, here recently. Cost 
to Jenkins: 
alimony 
(three); $1500 for Mrs. Jenkins’ 
attorney plus his own. 


$900 per month 
and = child-support; 

















from 


tempo 


West Coast 
Jaxx Center 





LESTER YOUNG 
Lester’s Be-Pop Boogie 
New Lester Leaps ............... 
These Foolish Things 
DIZZY GILLESPIE 


Bieri? Cor BOS. onc cccccccecesces 
One Bass Hit, | G Il 
Dynamo A and B 


CHARLIE PARKER 


MISCELLANEOUS 


Rex Stewart—Boy Meets Horn 
Cole-Shavers—Laguna Le 
am Session—! iment 
il! Harris—Frustration 
Ray Linn—Serenade in 


Double — . 
Cole-Willie—Airiness ala Nat ... 
ri Garner—Soft and Warm 


ALBUMS 
Boyd Raeburn 
Erroll Garner 





$ 

37 

5 
Bsaseese 


www 
specs 
oulauw: 








mpers— P 
‘m Foal eee Gay St. Stomp 
Wing O’Brien—At Sundown ...... 


Mannone—Isie of Capri ... 
Joe 


jarsala—Ci. Marmalade 


Lu Watters—Sunshine Rag ....... 1.05 
Lu Watters—Big Bear Stomp ..... 1.05 
Kid Ory—Carel ses dacede 1.05 
Kid *s Trombone ........ 1.05 
CG Brunis—Ugly Child ....... 1.05 
Dixieland Thu Weary Way ‘= 
iF 
1.05 
-80 
90 


COMPLETE CATALOG OF 
Be-Bop, Swing, Dixieland, New Orleans 
10¢ 


(Free with Orders) 





tempo 
music shop 


5946 Hollywood Blvd. 
Hollywood 28, Calif. 


SHIP RECORDS CHECKED 











(0 Payment enclosed [ C.0O.D. 
25¢ packing charge on orders under $3. 





Jazz Recoros 











POPULAR ALBUMS 


YOU'LL ALWAYS WANT! 


COGLENN MILLER oe a | of the 
Volga Boatmen, American Patrol; Tuxedo 
—- = fe Mood; eanomiant Sere- 
nade, Little Brow 3 Dust, Penn- 
sylvania-Six-Five vty 4-10” rec- 
ords—$3.31 





CU ETHEL MERMAN’S “ANNIE GET YOUR 
GUN” ALBUM—Doi 


COTHE INK SPOTS ALBUM—if | Didn’t 
Care, Whisperi Grass; lorry, 
ava jive; We Three, Maybe; I'll Never 
mile Again, Until the Real Thing Comes 
Along. 4-10” records—$3.95 

OCA SYMPOSIUM OF SWING ALBUM— 
Bunny Berrigan: | 
WITH 
Ben 


Y . 
Dorsey: sT BLUES, STO! 
LOOK & LISTEN. 4-12” records—$4. 
COTHE MILLS BROTHERS ALBUM—You 
Tell Me Dream I'll Tell You Mine, 
Sweet Adeline; My Gal Sal, just a Dream 
of You Dear; Meet Me Tonight in Dream- 
land, Can't You Hear Me Callin’ Caro- 
line; Moonlight Bay, On the Banks of 
the W; ; Way Down Home, When 
- You Were Sixteen. 5-10” records—$4.74 
SIGMUND ROMBER 
ALBUM—Felix Kani Se eed sisle 
All-Star Cast. RIFF SONG, DESERT 
WAR haan wen 
10” records—$4.74 cone 
OO “OKLAHOMA” ALBUM—Ori 
York Cast. SURREY WITH THe FRINGE 
Ti Oh it a Beauti lorning, 
We're in Love, Okla- 
Is Dead, etc. 6-10” 


CUFATS WALLER MEMORIAL ALBUM— 
Your Feet’s Too Big, Honeysuckle Rose; 
Hold rit, Ain't. Misbehavin’; The 
ee Is lomole’, a ont Give You Any- 

ove, 3 Peo- 
°, ~~ Minor Drag. a0” Nerden 


COBENNY GOODMAN SEXTET ! 
ALBUM—CGoodman, Nore, Slam 
ike 


5 en Witt Say 
‘eop 

homa, Poor inde 
records—$5.62 


OBLUE BY BASIE ALBUM—Count Basie. 
HOW LONG BLUES, ST. LOUIS BLUES, 

CAFE SOCIETY BLUES, FAREWELL 
BLUES, etc. 4-10” records—$2.89 

COBACK ROOM PIANO ALBUM—Frank 
Froeba. ST. LOUIS BLUES, DOWN BY 
THE OLD MILL STREAM; SUGAR BLUES, 
| WONDER WHO'S KISSING HER NOW: 
MOOSIE MOUSIE BOOGIE, SQUEEZE 
ME; IT’S A SIN TO TELL A LIE, JUST 
A GIRL THAT MEN FORGET. 4-10” 
records—$3.95 

OULOUIS PRIMA ALBUM—Apple Blossom 
Time, The Lip; Porgy, Boogie in Chi- 

cago; Little Boy Blew His Top, Angelina. 

3-10” records—$3.15 


(“DON’T FENCE ME IN” BING CROSBY 

ALBUM—Pistol Packin’ Mama, 
Fence Me In; New San Antonio Rose, 
It Makes No Difference Now; Be 
With Me, Goodbye Little Darlin’, 


Not a Sweetheart; Walking The Floor 
You, Nobody’s Darlin’ But Mine. 
6-10” records—$4.20 


OCO“STATE FAIR” DICK HAYMES ALBUM 
—That’s For Me, it Might As Well Be 
; Isn’t It Kinda Fun, The Lord’s 
een Good to Me; It’s a Grand Night 
for Singing, /* | Owe loway. 3-10” 
rec 4 
CIARTIE SHAW COLE PORTER ALBUM— 
Get Out of Town, Night and Day; In the 
Still of the Night, What Is This Thing 
Called Love; Begin the Beguine; You Do 
irene wy Hest Hy KJ S Daddy. 
ly in, My Hea je! . 
4-10” records—$3.95 
OMULOUIS JORDAN ALBUM—Knock Me a 
Kiss, I'm tsk 


Ce’ “. ; Is You is Or 

Ain’t, Five Guys Named Moe; It’s Low 
Down Dirty Shame, Mama Mama Blues. 
4-10” records—$3.95 

COCARMEN CAVALLARO “DANCING IN 
THE DARK” ALBUM—Cocktails for Two, 
The Very Th it of You; If | Had You, 
Smoke Gets in Your Eyes; Dancing in the 
Dark, Lover; Body and Soul, You're Mine 
You; Alone Together, Night and Day. 
5-10” records—$3.41 

Check Albums Wanted. Mail Entire Ad. 
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300 Prospect Ave., Cleveland 15, Ohio 
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Add 25¢ for Packi 
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1 ENCLOSE [) CHECK [] MONEY ORDER 
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We Ship Around the Corner 
wr a\ | 
(The Man | Love; Who's 


or Around the World 
—Charlie Venturo—12”—$1. 
/ 


= 





Nobody Knows the 

Trouble I've Seen—Charlie Venturo— 
12”—$1.58 

Out You Go; C. V. jam—Charlie 
Venturo—$1.05 

(CO Tammy's Dream; Let's jump for Rita 
—Charlie Ventura—$1.05 

0 Jazz at the Philharmonic Album Vol. 
4—Jack McVea, Illinois Jacquet, }. 
}. johnson, Les Paul, under super- 
vision of Norman —$3.93 

O Cherokee; Redskin Rumba—Charlie 
Barnet—79c 

C1 2:19 Blues; Perdido St. Blues—Louis 
Armstrong—53¢ 


(Coal Cart Blues; Down in Honky 
Tonk Town—touis Armstrong—53c 


OC) Gems of jazz Album Vol. 2—8. 
Bobby Hackett Jess hon, & Gee 
Cozy Cole—$3.93 

{ O iter Were shes? Am I Blue— 

\ o Mas oo Dinah—Ethel Waters 


OAis't Lamy | Lag BR = a Woman; If 
's Love You F 
~ . a jaby, That’s Me 


{| C) Pete johnson’s House Werming. Al- 


. ir. Meets Mr. 4 
net Knocks Twice, Page Mr. trom 

is Twice, . Trum- 

| —€ 


COL Can’t Get Started; The Prisoner's 
CO Count aS aoe 
le it; it’ 

Want—Henry “Red” Ro ae 
CO) Sam's Caravan; Headquarters—Chub- 
on Lou _ 

t. jis Blues Boogie; Harvard 
oe Byas—79¢ ae 

ie Woogie at Civi ; ° 

Rabel Wentie ace Rint 


OB. Blues; That's Rhythm—Rex 
Stewart—79e . 


A Ci Byseme (A & B)—Charlie Parker— 


0) Orinthology; A Night in Tunisia— 
N rae ie aw yore Ge 
Suite—Charlie Parker Septet $1 0s 
CO) Moose the Mooche; When | Grow 
bir 3 to Dream—C. Parker Septet 
C Upswing Album—G. Miller, B. Good- 
man, r Dorsey, L. Clinton—$3.31 
0 You bad Madea, Should | Reveal 
Exact low eel—Don 
n E st ers $1.05 Byas All 
itten on the 1 li = 
ish des Fy Mendes ghar “ 
OD Birmi Breakdown; , 
igen Yoodene—Oate ington 
OClAfter Awhile; Musk 
“ 4 rat Ramble—8. 
Radio Rhythm; just Blues—F 
of I Bh letcher 


Oo That Sack; Georgia Bo Bo— 
8 hoe Armstrong—79c “ 
O) Dutch Treat; 
5 Bives—j. C. Hi 
L/h] Cl Departure From Dixie; A Woman Got 
a Right to Change Her Mind—jimmy 
Jones All Stars—$1.05 
CO) Second Bale Jump; Biues—Bill 
Eckstein—$1.05 rn nhs 
C) Deep Biue Dreams; Byas’d Gee 
Emmett Berry Quintet—$1. 
S& (Cl Happy Medium; I’ve Got the World 
P on a String—Hot Lips Page—79c 
OCiPiano Cocktail; Saturday Night 
Twist—Erskine Butterfield—79c 
(Shake the Blues Away; O Sole Mio— 
Wingy Manone—79c 
| (C Broke But Happy; Blues on the Delta 


A Penny for Your 
igginbotham—79c 


—Waiter Thomas—79c 
Cl Boogie Express; Erin Go Boogi 
Deryck Sempson—79e si 
OD Bean Stalking; Leave My Heart 
Al oleman Hawkins—79c 
C) Kirby Special; Caboose—john Kirby 
C Impressions; 
|. P. Johnson—1 
OC) Song in My Soul; This and That— 
) Mary Low Williams—12”—$1.58 
CiLet’s Spring One; Beautiful Moons 
Ago—King Cole Trio—7 


ie Woogie Stride— 
 — $1.58 


C Quiet Please; Talkin’ to Myself—C. 
} Jackson—12” —$1.58 
“% [Good Enough to Keep; Blue Skies— 
Andre Previn Trio—$1.05 
Cl Left a Good Deal in Mobile; Here’s 
i\\ Ci chee ocr Derterttp ie Tri 
. ju ni r 
Hh OSs ans 


CO What’s This; Wondering and Think- 
ing of You—illinois Jacquet—$1.05 
C) Design for Living; Trouble—Eari 
Hines Sextet—$1.05 

Concerto for Tenor Sax; T. il 
er —~ Auld—$1.05 ramen 
C Mellow Mama Blues; My Lovin’ Papa 

—Dinah Washington—$1.05 


Yeste ; Bu Dee Daht. 
0 Nene + jaht—Coleman 





53 Clinten Ave. S., Rochester 4, N. Y. 
) Please ship the records 
checked [V7] above to: 








Zone___ Stete_. 


Address 
City 
1 enctose () check () money order 
CO ship €.0.0. 
25-c0et pecking charges on orders vader $3.00 only. 
\ ee ew order fer shipment 
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BAND ROUTES 





Chicago, October 21, 15 : ‘Chicago. 








EXPLANATION OF SYMBOLS: b—ballroom; h hotel; nc—ni 

lub; FB—Frederick Bros. Music C orp. RKO BI 

one Se ee Artists Comp. x Bidg., NYC: 
' 


ic Corp. of America, 
; SZA—Stanford Zucker Agency, 
ris Agency, RKO Bidg., NYC. 


Combos 


Allen, Red (Kelly’s Stables) NYC, ne 

Anderson, Skippy (Melodee Club) Los An- 
geles, nc 

Barnes, Georgie, ABC Chicago 

Beal, Eddie (Streets of Paris) Hollywood, 
ne 














Beck, Chester (Brass Rail) Chicago, nc 

Bostic, Earl (Murrain’s) NYC, ne 

Brown, Pete (Three Deuces) Mon-Tues; 
(Kelly’s Stables) Wed-Thurs, NYC, nc 

Brunis, George (Jimmy Ryan’s) NYC, ne 

Burton, Joe (5100 Club) Chicago, ne 

Bushell, Garvin (Tony Pastor’s) NYC, nc 

Callender, Red (Somerset House) Riverside, 
Cal., ne 

Camp, Red Quartet (Keyboard) NPYC, nc 

Cavanaugh, Page (Billingsley) Hollywood, 
ne 


Chittison, Herman Trio (Village Vanguard) 
NYC, ne; Endor by Dorsey program 
(Fri. MBS) 

Cole, King (Paramount) NYC, t 

Columbus, Chris (Small’s Paradise) NYC, 
ne 

Davis, Harvey (Cinderella) NYC, nc 

Davis, June Quartet (Tailspin) Chicago, ne 

Dinning Sisters (WGN) Chicago 

net, Chick (Town House) Long Beach, 


Fonda, Jack (Vanity) Chicago, nc 
Froeba, Frank (Cafe Lounge) NYC, ne 
Gaillard, Slim (Apollo) NYC, 11/1-7, t 
Gardner, Poison (Susie-Q) Hollywood, nc 
Gordon, Dexter (Susie-Q) Hollywood, nc 
Grimes, Tiny (Downbeat) NYC, nc 
Hayes, Edgar (Billy Berg’s) Hollywood, ne 
Heard, J. C. (Cafe Society Downtown) 
NYC, ne 
Hunt, Pee Wee (Palladium) Hollywood, ne 
> Spots (Zanzibar) NYC, Cisng. 10/20, 


Sennen, Cee Pee (Club Alabam) Holly- 
wood, nc 
Kane, we (High Seas) Hermosa Beach, 


Cal., 
Kilian, ‘Al (Downbeat Club) Hollywood, nc 
Korn Kobblers (Rogers Corners) NYC, ne 
Malneck, Matty (Slapsy Maxie’s) Holly- 


wood, nc 
McPartland, Jimmy (Rose Bowl) Chicago, 


ne 

Miller, Max (Club Congo) Chicago, nc 
Miller, Jesse (Hurricane) Chicago, nc 
Moder: (Statler) Cleveland, 10/21- 


11/3, h 

Mole, ag (Nick’s) NYC, ne 

Mooney, Joe (Dixon's) NYC 

Morgan, Lou Mel Trio (Downbeat) NYC, ne 
ic! (Morocco) Hollywood, nc 

O’Brien, Hack Santa 
Monica, Cal., 

Oliver, Andy (Ry’ s Place) NYC, 

Otis, Hal (Gourmet) Racine, Wis., , Clsng. 


11/3, ne 
Paul, Les (The Rcanders) Hollywood, nc 
Price, Jesse (Bowery Club) Long Beach, 


+» DC 
Riley, Mike (Swing Club) Hollywood, ne 
Roble, Chet (Delta) Chicago, ne 

Samuels, Billy (On Tour) Mutual Enter. 


ane Gardens) 


Agency 
Saunders, ae aw s Stables) Cisng 
10/24, NYC, 


oo. Geechie "(Cricket Club) Hollywood, 

South, Eddie (Cafe Society Uptown) NYC, 

Seaehs er] mama Louisville, Ky., 
Opng. 10/1 

— hon "(Apolio) NYC, Cisng. 10/31, 

= a Buddy ) Columb 
Ga., ne 

Ware, Leonard (Club Baron) NYC, ne 


Watson, Leo (Susie-Q) Hollywood, nc 
Wayne, Phil (Sheraton-Belvedere) Balti- 


(Chi 1 





more, h 
Young, Lester (Hurricane) Chicago, nc 





Singles 











Anderson, Ivie (Streets of Paris) Holly- 
wood, nc 
Ww Pa ane Washington, 
es t 
Bailey, Pearl { (Earle) i “oo t 
iw — (Ti Toc) Milwaukee, 


Op 10/21, 
= role Lily Ann “(State) NYC, Opng. 10/31, 


oie: Thelma (Zanzibar) NYC, nc 

Casey, Al (Three Deuces) NYC, nc 

Clark, Buddy (Contented Hour) NBC 
Como, Perry (Supper Club) NBC 

Davis, Martha (Billy Berg’s) Hollywood, nc 

Day, Doris (Sweeney and March Show) 
CBS, Hollywood 

Duchin, Eddy (Kraft Music Hall) NBC, 


ollywood 
Fitzgerald, Ella 


(Howard) Washington, 
Cisng. 10/24, t; (Royal) + "t0/2ss 31, t 
Flowers, Pat (C' lub Condon) NYC, nc 


Gayle, Rozelle (Tailspin) Chicago, ne 
Garner, Errol (Billy Berg’s) Hollywood, nc 
Henke, Mel ge Chicago, nc 
Houston, b (Station WHN) NYC 

Ink Spots (Zanzibar) NYC, nc 

James, Ida (El Grotto) Chicago, nc 
James, Joanell (Don Ameche Show) NBC 
Laine, Frankie (Billy Berg's) Hollywood, 


ne 
Mills, Sinclair (Argyle) Chicago, ne 
Morgan, Lou Mel (Downbeat) NYC, ne 
Reid, Dottie (Kelly’s Stables) NYC, ne 
Rucker, Laura (Tin Pan Alley) Chicago, ne 
Simms, Ginny, CBS Hollywood 
Simpkins, Arthur Lee (Latin Quarter) 


i , ne 

Sina Frank CBS Hollywood 

Stafford, Jo (Supper Club) NBC 

Stewart, Slam (Paradise) my 10/25. 

81, t; (Regal) Chicago, 11/1-7, 

Sullivan, Maxine (Three Deuces) ‘NYC, ne 
mo Miguelito (Strand) NYC, Opng. 

PR Sarah (Downbeat) NYC, nc 

Williams, Mary Lou (Mercur’s Music Bar) 
Pittsburgh, Clseng. 10/22, nc 

Williams, Sandy (Gibby’s) Chicago, r 





t club; r—restaurant; t—theater; 
: er MG—Moe Gale, 48 West 
iG—joe Glaser, 745 Fifth Ave., 
Ave., NYC : HF Nar bed F. Oxley, 424 Madi- 
420 ‘Madison Ave., NYC; WMA—William Mor- 


A 
Abbott, Dick (Pere Marquette) Peoria, Ill., 
Agnew, Charlie (Plantation) Dallas, Clsng. 
10/23, ne 
Anderson, Wally — ya Cafe) San 
Diego, Opng. 10/25, ne 
> bas Louis (Goldwyn Studios) Hol- 


lyw' 
ogy 
lyw 


B 
Barron, Blue (Edison) NYC, h 
Basie, Count (Golden Gate) San Francisco, 
10/23-28, t 
Beneke, Tex (Million Dollar) Los Angeles, 
10/22-28, t; (Golden Gate) San Francis- 
co, Opng. 10/30, t 
Benson, Ray (Statler) Detroit, h 
Bishop, Billy (Indiana Roof) Indianapolis, 
Opng. 10/25, b 
Bloom, Walter (On Tour) FB 
——. Johnny (Monticello) 
Va., Opng. 10/25, h 
Bradshaw, Tiny (On Tour) 
Brandynne, Nat oes _ eee 


, Randy (400 Rest.) NYC, 

10/31, ne 

Brown, Les (Capitol) NYC, t 

Busse, Henry (Club Madrid) Louisville, 
Cleng. 10/31, ne; wes Club) St. Louis, 


Norfolk, 


Cisng. 


Mo., Opng. 11/1, 
Byrne. Bobby (Roseland) NYC, Clisng. 
10/28, b 


Cc 
Calloway, Cab (Earle) Phila., Clsng. 10/24, 
t; (Metropolitan) Providence, 10/25-27, 


t 
Carle, Frankie (Oriental) Chicago, Clsng. 
10/30, t; (Buffalo) Buffalo, Opng. 10/31, 


t 
Cassel, Allyn (Trianon) San Diego, b 
Cavallaro, Carmen (Ciro’s) Los Angeles, 


ne 

Claridge, Gay (Chez Paree) Chicago, nc 

Coleman, Emil (Waldorf Astoria) NYC 

Cool, Harry (On Tour) WMA 

Courtney, Del (Rainbow Randevu) Salt 
Lake City, 10/21-26, nc; (Palace) San 
Francisco, Opng. 10/29, h 

Crosby, Bob (On Tour) MCA 

Cummins, Bernie (Martinique) Chicago, ne 


D 

Davidson, Cee (Rio Cabana) Chicago, ne 
Davis, Johnny “‘Scat” (On Tour) JG 
Donahue, Al (Avodon) Los Angeles, b 
Donahue, Sam (Terrace) Newark, b 
ee wae (Chase) St. Louis, Opng. 
Dowell, Saxie (On Tour) GAC 
Dunham, Sonny (Peacock) Jacksonville, 

a., ne 


E 
Eckstine, Billy (New Club Alabam) Los 
Angeles, Clang. 10/29, ne 
Elgart, Les (New Yorker) NYC, h 
Ellington, Duke (Aquarium) NYC, Clsng. 
10/30, ne 


F 
ws Danny (Partridge Inn) Augusta, 


rio, Ted (Stevens) Chicago, Opng. 

Fisher, Buddy (Trianon) Philadelphia, b 

Flindt, Emil (Paradise) Chicago, b 

Foster, Chuck (Donahue’s) Mt. Vie, N. J., 
Cisng. 10/25, ne; (Bill Green’s Casino) 
Pittsburgh, Opng. 11/1, ne 


G 

Garber, Jan (Aragon) Ocean Park, Cal., b 

Gillespie, Dizzy (Howard) Washington, D. 

C., Clang. 10/24, t; (Royal) Baltimore, 
10/25-31, t 

Goodman, Benny (400 Rest.) NYC, 


Opng. 
11/1, ne " 


a 
. Tete, Lionel (Adams) Newark, Opng. 


10/26, 
— Ken (Wardman Park) Washington, 


Hawkins, Erskine (Regal) Chicago, Cisng. 
Hayes, Carlton (Lake Club) Springfield, 
+ ne 
Hayes, Sherman (Bismarck) Chi » h 


cago 
Henderson, Fletcher (DeLisa) Chicago, ne 
Herman, Woody (Majestic) San Antonio, 


i tary t; (Majestic) Dallas, Opng. 

Hines, Earl (Rio Casino) Boston, Opng. 
10/27, ne 

Howard, Eddy (Casino Gardens) Ocean 
Park, Cal., ne 

—. Buddy (Plantation) Mt. Vernon, 

-» ne 

Hudson, Dean (Roseland) NYC, Opng. 

10/28, b 


Hutton, Ina Ray (Band Box) Chicago, ne 
I 
Irwin, Gene (Chin’s) Cleveland, r 


some. Harry (Meadowbrook) Culver City, 
al., ne 
a ae Jimmy (Trianon) Southgate, Cal., 


Johnson, Buddy (Apollo) NYC, Clsng. 
10/24, t; (Riviera) St. Louis, Opng. 
11/1, ne 

Jones, Don (Washington Inn) Mamaroneck, 


. ¥., ne 
Senton, Louis (Apollo) NYC, Clsng. 10/24, 
; (Paradise) Detroit, Opng. 11/1, t 
Jimmy (Paper's Showland) Dallas, 

Opng. 10/23, 
Jurgens, Dick (Amgen) Chicago, b 


K 
Kassel, Art (Trianon) Chicago, Clsng. 11/2, 


a a Sammy (Meadowbrook) Cedar Grove, 
J., Clsng. 10/27, ne; (Click) Phila., 

ES 10/28, ne 

Kenton, Stan (Paramount) NYC. 

King, ow (Roosevelt) NYC, Clsng. 
10/27 

Kirk, indy (On Tour) JG 

Kisley, Stephne (Edgewater Beach) Chi- 


a, Gene (Sherman) Chicago, Clisng. 
11/7, bh 


L 
LaBrie, Lloyd (Silver Slipper) ae. ne 





Lawrence, Elliot (On Tour) GA’ 





s. Dest (Bob Hope Show) NBC, Hol- | 





Key Spot Bands 


AQUARIUM, New York—Duke 
Ellington 
AVODON, Los Angeles—Al Don- 


ahue 
BAND BOX, Chicago—Ina Ray 
Hutton; Opng. 11/8, Benny 


Carter 

CASINO GARDENS, Santa Mon- 
ica, Cal.—Eddy Howard 

COMMODORE HOTEL, New 
York—Vaughn Monroe 

400 RESTAURANT, New York 
—Randy Brooks; Opng. Nov. 
1, Benny Goodman 

MEADOWBROOK. Cedar Grove 
—Sammy Kaye; Opng. 10/29, 
Claude Thornhill 

MEADOWBROOK, Culver City, 
Cal.—Harry James 

NEW YORKER HOTEL, New 
York—Les Elgart 

PALLADIUM, Hollywood—Jer- 
ry Wald 

PENNSYLVANIA HOTEL, New 
York — Claude Thornhill; 
Opng. 10/28, Charlie Spivak 

ROSELAND BALLROOM, New 
York—Bobby Byrne; Opng. 
10/28, Dean Hudson 

SHERMAN HOTEL, Chicago— 
Gene Krupa; Opng. 11/8, 
Ray Anthony 

STEVENS HOTEL, Chicago— 
Clyde McCoy 

TERRACE ROOM, Newark, N. 
J.—Sam Donahue 

TRIANON, Southgate, Cal.— 
Jimmy James 














Lewis, Ted (Latin Quarter) NYC, ne 

Light, Enoch (Taft) NYC, h 

—. Guy (Roosevelt) NYC, Opng. 

Lombardo, Victor (Blue Moon) Wichita, 
Kan., Opng. 10/22, ne 

Long, Johnny (Vogue Terrace) McKees- 

port, Pa., Opng. 11/1, ne 


M 
Martin, Freddy (Ambassador) Los Angeles, 


Mason, Sully (On Tour) FB 

McCoy, Clyde (Stevens) Chicago, h 

McIntyre, Hal (Palace) Youngstown, 
ty 23, t; (Circle) Indianapolis, 10/24- 


MeKinley, Ray (State) Hartford, 11/1-2, 

Millinder, Lucky (Paradise) Detroit, 10/25. 
81, t; (Regal) Chicago, 11/1-7, t 

Monroe, Vaughn (Commodore) NYC 

Morgan, Russ (Biltmore) Los Angeles, h 

Morrow, Buddy (Post Lodge) Larchmont, 
New York, Cisng 10/28, ne 

Mooney, Art (On Tour) GAC 


N 
Nagel, Freddy (Palmer House) Chicago, ne 


0 
Oliver, Eddie (Mocambo) Los Angeles, nc 
Olsen, peruse (Chase) St. Louis, Clsng. 
10/24, 
P 
Pablo, Don (Palm Beach) Detroit, ne 
Pastor, Tony (Walnut Grove) Balti 


0 Plaza) NYC, h 


Sto 
Chews 10/31 
nny (Pea ) Mamgtie. Tenn., 
Tenn., h 


Strong, body 
Strong, Bob (Claridge) Memphis, 


Stuart, Nick (New Casino) Ft. Worth, 
Opng. 11/1, ne 
Sykes, Curt (Trianon) Seattle, Wash., b 


T 

Teagarden, Jack (On Tour) MCA 
Thornhill, Claude (Pennsylvania) NYC, 
Clsng. erst. h; (Meadowbrook) Cedar 
Grove, J., Opng. 10/29, ne 

Tomlin, Pinky (On Tour) FB 

Towne, —~tes (Pelham Heath Inn) Bronx, 


Tucker, ‘Orrin (Orpheum) Minneapolis, 
10/24-80, t; (Orpheum) Omaha, Opng. 
11/1, t 

Vv 
Ventura, Charlie (Spotlite) NYC, ne 
Vera, Joe (Continental) Chicago, h 
Vincent, Lee (American Legion) Glen Ly- 
on, Pa., b 

w 
Wald, Jerry (Palladium) Hollywood, b 
Waples, Bud (Peacock) Jacksonville, Opng. 
= Lu (Dawn Club) San Francisco, 


10/29, ne 

Weeks, Anson (ess Box) San Francisco, 
Opng. 10/22, 

Welch, Bernie (Eagles Club) Lima, Ohio, 


Welk, Lawrence (On Tour) MCA 
i =< 4 Jack (Utah) Salt Lake City, 


Whiteman, Paul (ABC), NYC 

bei a (Rivera) St. Louis, Clsng. 
10/31 

Wilson, ’ Gerald (On Tour) FB 











FAMOUS MAKE 


ACCORDIONS 


WRITE FOR FREE INFORMATION 


FEDERAL ACCORDION CO. 
475 FIFTH AVE. NEW YORK 














Material is ready on 


~- December - 


Music by 
GENE SUTTON 


ensed thru 8M 


SUTTON MUSIC COMPANY 
1000 Broa ay, San Diego 1, California 


+ 











PERFORMERS! 

Your MUSIC Worries Are Over. 
IF YOU SING—WE HAVE VOCAL 
ORCHS OF ee 
CLASSICS ALL KEYS. 
IF YOU PLAY OR DANCE—We Hav 
Dance Orchs for LARGE or SMALL 
Bands. Write for FREE Catalogs. 

SHERWOOD MUSIC SERVICE 
1585 Broadway, New York 19, N. Y. 





Opng. 10/24, ne 
Paxton, George (On Tour) JG 
Pearl, Ray (On Tour) FB 
Petti, Emile (Versaille) NYC, nc 
Prima, Louis (Palace) Chicago, 10/24-30, 
t; (RKO) Cincinnati, Opng. 10/31, t 


Reid, Don (Muehlebach) Kansas City, h 


| Reisman, Leo (Beverly rank Country’ Club) 


New Orleans, Opng. 10/23 
Rich, Buddy (Click) Phila., 10/21- 26, ne 


s 
int nent (Palace) San Francisco, 
sng. 
— Bill (Radisson) Minneapolis, Opng. 


10/25, h 
Spivak, * Charlie Poenein New York 
City, Opng. 10/28, 


TOUR IN 
SOLID 


OMFORT 


see 


ED LOEBEL 


Mgr. Charter Division 


NORTHERN 
LIMITED 


180 W. Washington St. Chicago 2, Illinois 
Telephone Dearborn 1488 
Specializing in 
Orchestra Transportation 








NORTHERN LIMITED 











VIBE MALLETS 


leading “vibe” men every- 

where. Expertly wound, and trimmed, 

mounted on smooth plastic handle. May 

be yt equally well on marimba. Per- 
oni tod 


$3.00 
per pair. 
Tom tom sticks made with tympani 
stick type head, mounted on smooth 
plastic handle. Perfect for special tom 
tom effects. Brings out full real tom 
Ideal for rolls on large cym- 
$3.00 per pair. 
See your local dealer or write 


FRANK WOLF 
Drummers Supplies 


117 West 48th Street 
NEW YORK CITY, N. Y. 




















LONDON MUSICAL HOUSE 


wishes to contact manufacturers 
of all musical instruments ac- 
cessories & publishers of mod- 
ern Dance Band Instrument 
Methods. Please write 
Len Daniels Mastercraft 
Instruments 
4 Soho St. Oxford St. 














London, W.1. England 
Win a 2 Year 
Recording 


SINGERS = ‘<scun 


Submit test recording (either home or 
studio) of song, “HOLDING YOU” by Lee 
Alden and Charles Lampkin. On opposite 
side record any number you wish. Piano ac- 
companiment sufficient. 3 prizes, best 
girl’s voice, best man’s, best group. If you 
cannot obtain copy of “HOLDING YOU”’ 
at your music store send 35 cents and 
copy will be sent you. 


Dept. DB 
WORLD WIDE RECORDS, INC. 








» 7030 Sunset Bivd., Hollwood 28, Calif. 








— 








NEED NEW 
GAGS? 


Order Don Frankel’s enter. | 
tainers bulletins. | 
inal parodies, band ney, 
250 exch, 
five different issues, $i 
1 also write material for 
dividuals, Query me. 
Frankel, (508D S. Homag 
Ave., Chicago 23. 







































































an OS — 
Popular Band Leader and 
Vocalists Photographs All ad 
rw Fy | wt — reaey Ae Se consta 
-00. id list of leaders wanted including gee. 
= w ye os ting and hangiine-—or Se _— 
Genes be eon for one sa 0 ——— 
KIER‘'S BOOK HOUSE 
1143 Avenue of the Americas (6th Ave.), New York City (1) 
CORNETS, 
RHUMBA TRAPS guns. 8 
Maracas—$1.50 pair _ Guiro—$2.50 each] § et abbey 
Claves—$1.00 pair Bongos—$10.00 pair MU 
Quihada (jawbone) $7. 50 ea. 45 
ea , Congas—$15. , 4 ea. 4 
VE 
FRANK'S: DRUM | SHOP es 
226 S. Wabash Chicago 4, Ii, instruments 
taiian evr 
ae nes, 
ice O 
COMMERCIAL mt tite 
RECORDS ec 
MADE & PRESSED FOR JUKE it 26, 
BOXES, MUSIC STORES, ETC, WILL | 
Details (Stamp) plete 
URAB DB 3, Yor i891 | sa vee 
——~ § music sro 
ING 
EXPERT TUNING-WAXING- rie, 
GENERAL REPAIRING} & tones. Dra 
on all makes of Accordions es be 
Now Steciion and itallas ‘Accordions ter Gh meme, 7 
f We your ealer cannot supply you, write STORE, 17! 
** ALBIN HAGSTROM, INC. ORCHESTE 
907 Hotel N.Y. uh and 2 
ang 
Exclusive Photos! ta Hin 
BANDS IN ACTION! | | iin: 
Action pictures of all name musi- Deliv: 
a, vocalists. Exclusive candids! Glossy, ne 
0. Guaran- . 
teed to pleone. << A. F- servates. Kansas. 
ARSENE STUDIOS 
1585-D Broadway, New York, N. Y. 














MUSICIANS’ HANDBOOK 


STANDARD 


DANCE MUSIC GUIDE 
A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes, Rumbas, etc.” (36 Headings, over 2000 
Titles, with Original Keys & Starting Notes) Plus, 
A Handy Fake List & Song Reminder of Top Tunes 
Covers the Whole Field of Popular Music 4 


“copy Topay Ok 


° (5 Copres for $2.00) 





























WHEN IN DETROIT 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department Can't Be 
Beat © Complete Line of Reeds 
and Accessories 
Cherry 4288 + Detroit « 112 John R 































































































































































































































Display PosTER Stud 

















6141 AttonP! Hollywood 28 








CLASSIFIED ADS 


DOWN BEAT 












25e Extra for 
Remittance Must 





CLASSIFIED 


Fifteen Cents per Word—Minimum 10 Words 


rai Name, Address, City and State) 











Box Service 
Accompany Copy 























































































r and CENSORSHIP 
iphs All advertising copy must pass the rigid censorship which has 
toro constantly protected Down Beat readers against the unworthy. 
onan = 
or 25¢ — 
[ee All Pannen | 5 oo 
ami n now forming. rr n- 
»U SE FOR SALE formation in first letter. Down Beat, Box 
ark Clty (i i... A-886, Chicago 1. : 
—— 
mmm § CORNETS, trumpets, beer. mallo- 
, baritones, nc rns, tubas, 
APS) Foc” tutes, “sexophones (no tenors), || PHONOGRAPH RECORDS 
50 each hee bony for bargain list and specify 
00 pair in which you are ena 
a. | og MarPE MUSIC HOUSE, 2636 Devon Ave. | 51 ug NOTE RECORDS — THE FINEST 
s IN ga | ws —— Ween. La 
umers tom ps n rovisations elan 
ap HAVE HUNDREDS OF REBUILT, ps, Ba D . * 
AYE, first-line band and orchestra | All Star Swing Combos, Piano Solos, Vocal 
o 4, I nts for immediate delivery. Just | Blues, Guitar Solos, Authentic New Orleans 
: hard to get items. Genuine’ A, | Jazz. Write for complete catalog: Blue 
& cymbals, all sizes. New 244 octave | Note Records, 767 Lexington Ave., New 
an nes, etc. High eat cash or trade-in York 21, N. ¥. 
ce on your old instrument, an 
factory, instrument returned | FALKENER BROS. RECORDS, 383 Colum- 
weer ex pense. Write for further details | us Ave., Boston, Mass. 
dete a ee . Michisen, | WEST COAST JAZZ CENTER — Holly- 
t 26, Michi <eiuiind ‘ "s only exclusive jazz store, mecca 
ETC, ee ng eg 
. lollyw 
Arle PAY you to get, our catalog. | Bivd., Hollywood 28, Calif. Hours—Noon 
4th St ‘Accordions. Satisfaction Guaran- | to Nine. Monthly catalog 10c. 
ES fe Drummers Supplies, “Zildjian, Cem: WORLD'S LARGEST AUCTION, List 
a sent free. ay . . . 
WUSIC STORE, 179-D Main, Marion, Ohio. Greenville, 8. ©. 
a AVE ORGAN— 
ge gaan tang Vio- | WORLD’S ONLY RECORD SHOP devoted 
Guitars, Cornets, Tenors, Altos, Trom-| exclusively to jazz music. Large stock of 
MIRING dy Drums yo~ Zildjians, Clarinets, | out-of-print items; all new jazz releases on 
fuies, Record Players. Combinations, | big and small labels from New Orleans to 
lions Send for bargain listing giving instrument | modern. Home of Crescent and Jazz Man 
ue Fair meded. Thanks. HARDEN’S MUSIC Messed, Whotesraphe of msiciane: Ane. 
* ican an oreign jazz pu catio 
rite for STORE, | 179-D Main, Marion, Ohio. orders al specialty “Send your want Tat 
RA ‘ANDS—Alumi-Desk. This | Nesuhi and Marili Ertgun’s 
NC new music — is aluminum, 30 inches | RECORD SHOP, 6420 Santa Monica Blvd., 
7s high ei. 20 inches wide. 10 racks 9 Hollywood 38, Calif. Hillside 1588. Estab- 
— less pace then @ Sax, case ane. lished 1939. 
— eed bottom is hinged and fo! a 
og h rolled sovell. with a 2% inch | LARGEST, FINEST, Rare Jazz Auction 
7 Hinges spot welded and guaranteed List—Free ny rarest records brand 
not to pull off. Will be painted color speci- | new. No “hillbilly, current pops or —> 
»N! by purchaser. $8.00 per unit. Imme- | Satisfaction yuu ~y Mail posteard to- 
, musi« Delivery. Pat. Pending. NIGHT- | day. Don & Polly Gunnison, St. Cloud, 
Glossy, W MUSIC CO., Satremnente fat F ‘lori 
— ng, 185 South Santa Fe, Sslina, | “\sprere JAZZ CATALOG—lc, Joss 
—— Tempo, 5946 Hollywood Blvd., Hollywood 
BLECTRIC TENOR ba fd See 28, Calif. 
° a 
.¥. dial, Beautiful ine ree $100.” James | RACE RECORDS—ued, hundreds of num- 
d, Ohio. bers. Free catalog. F-L RECORD SHOP, 
~~ Hox’ S722, Clevelan Box 19-E, Station L., NYC 35, N. Y. 


‘White Pearl and re, iain 
iy. Pea. Win to Finele Se, 
New Hampshire. 


i DANCE ORCHESTRA LIBRARY— 

specials. Written for clarinet-sax 
y "Cost $2000. Will sacrifice. Inquire 
Arnold Andelman, 309 W. 57th St., 








Best and New York City, N. Y. 

rs Show 

er 2000 

s) Phas, 

aa AT LIBERTY 
lusic 











WHITE MALE VOCALIST — Just dis- 
charged. Will travel. Sings ballads and 
Experienced. Prefers Club work. 








GILT EDGE RECORDS — Regular $1.05 
eac! assortment $4.85 dozen, EW. 
King Record, 446 Orange St., Newark, N. J: 


AUCTION — Victor 18483-B — “Sensation 
Rag.” Patrick Rooney, 322 Avenue A, 
Rochester 5, New York. 








RECORDS—Used as demonstrators, Guar- 
anteed 95% new, at reasonable prices. 
Latest popular selections. Free fists. 


REVERE RECORD EXCHANGE, 214 Mal- 
den St., Revere, Mass. 








ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











club work. Also orchestra or band soloist. 
oy travel. Maxine Degner, 402 Scott St., 


blues. 
Earl M. Rauch, 122 N. Marion St., Coving- 
ton, Virginia. 
FEMALE VOCALIST—20, attractive, versa- 
tile, experienced. Study 6 years. Now 
available for state, radio and hotel & night 
=} Porte, Indiana. 


DANCE ORCHESTRATION—lowest prices. 

Send for free interesting catalog listing 
hundreds of latest arrangements. Jayson 
— a Co., 3483 De Kalb Ave., Bronx 
67, N. Y. 





poo cogging union, reliable, show ex- 
perience, read, fine beat, will travel, LEE 
JACKSON, 44 Cobden St., 


eeennn— Played with top bands, 8 

experience. Neat and reliable. 
Dot misrepresent. Travel anywhere. 
na Tray 4309-40 Street, Long Island City, 


Boston, Mass. 











; GIRL DRUMMER—Local 10, experienced. 
Work Chicago only. Jay Moore, 4327 
I, Chicago, 











HEAT TENOR & CLARINET—Veteran, 

21, union, sober, will travel. Desire work 
in small combo anywhere. usician, 25 
West Cherry St., Palmyra, Penna. 


VIOLINIST - ARRANGER - COPYIST. 
Union, experienced, veteran. Travel if 

Sam Di Bonaventura, 349 E. 
17th St., N.Y.C. (3). 


TROMBONE —experienced. Good tone, ex- 
reader. Richard Cooley, 939 





























“337 VOICINGS AND COLORS” — for 

Dance Arrangin, 
made to order—T5ic pe 
Original Hot Licks—$1.00. Hot 
Chor’s made to order—50c. LEE HUDSON, 
Box 255, Van Nuys, Calif. 





YOUR SONG PROFESSIONALLY arranged 

with complete pianoscore and guitar dia- 
grams, chord notation. Price is $10.00 and 
work is guaranteed satisfactory or money 
returned promptly and in full. Malcolm 
Lee, 344 Primrose, Syracuse 5, N. Y. 


COMPLETE oo ot piano ar- 

rangement of (with chord 
symbols) $8.00. ARNOLD ARRANGING 
SERVICE, Box 236, Back Bay Annex, 
Boston 17, Mass. 








SPECIAL ARRANGEMENTS — 100 new 
ones added. Fifteen-day service. Now 
writing for any combination, Have added 
Pops—write for list. Charlie Price, Box 
1397, Danville, Virginia. 





ee St., Grand Rapids, Mi Phone 















HELP WANTED 

















ARRANGER to statine. Prefer — who 
Name or semi-name experience. 
Box A-385, Down Beat, Chicago 1. 


WANTED—COMMERCIAL DANCE MU- 
to NCIANS who are not planning on going 


a oq Strickland, 506 W. 10th, 


WANTED—DANGE MUSICIANS to work 
on Midwest Territory band. Steady sal- 


















&ry guaranteed. Yea d, H a 
é, Geerldan, Wines We 
eee 












WANT DANCE MUSICIANS—All instru- 

Ments Sore fi ved eo ey ge on Com- 

rritory o drunks or 

> oor COLLINS BOOKING SERV- 
ICE, ICE, Grand Island, Nebraska. 


LEAD ALT eet Bee TENOR. b-4 territory band. 
‘ust double c 
fe Ne oe nets. Home nearly every 













Good |; 
ity. Join ‘tenmodiate 1. Wire aa 
i 303 Home Park Bivd., 











PIANISTS! Send dime for sample and 
list. Modern Piano Publications, Box 
258, Northampton, Mass. 


YOUR SONG ARRANGED for piano ond 
voice by professional arrangers. 
$10.00. Satisfaction guaranteed. Five Star 
Music Masters, 810 Beacon Bldg., Boston, 
ass. 








“GLAD RAGS”—New song-dance number. 
Material free to professionis. Also Mel 
collaboration, Arranging, Copying. - 
NEDY, 173 Washington, Barre, Vermont. 





PIANO ARRANGEMENTS or a oegpeane 
orchestrations for your song. los a 
ranged for any instrument. Koby Wilf 
Moise, 921A Kingston Rd., Toronto, Ont., 
Canada, 


A aha a COURSE IN MODERN 
NY & Dance Arranging—12 texts 
m. -. yl se a Vocal Scoring and 





Composition. Now only $15.00 complete. 
ao Series, P.O. Box 431, Pasadena 
18 alif. 





SPECIAL 4-PIECE ARRANGEMENTS! 
Full Two-Way. 3 to 5 Choruses, Trum 





pet- 
Sax-Rhythm, Free List. Chet Marrier, 
Escanaba, Michigan. 


thly. Sample 
letin—25 cents. KENMORE MUSIC COM- 
PANY, 581 Boylston St., Boston 16, Mass. 


AD LIB gg OP a very easy to 

understand. course of study— 
$1.00. The Hat Method, 184 N. Reading 
Ave., Boyertown, Penna. 


SPECIAL ARRANGEMENTS for tenor, 

trumpet, clarinet, also trumpet, 
4 saxes, rhythm, For information write: 
Al Irvin, 168 W. 48th N. Y¥. 19, N. ¥. 


TENOR ARRANGEMENTS—written for : 
tenors, 3 tr one tr 

rhythm playable with one trumpet. 

information write: MIDWEST Arranging 

Service, 2385 W. Taylor St., Chicago 12, Ill. 


SPECIAL ARRANGEMENTS for Tenor, 

Alto, Trumpet, Piano, Bass, rums, 
Modern effective three-way harmony. Send 
for list. Jack Nunn, 85 Lyndale Drive, 
Rochester 11, N. Y. 




















BETTER PIANO SCORES—Professionally 

arranged, beautifully copied. For infor- 
mation write to: ompson Arranging, 
4639 No. Dupont, Minneapolis, Minn, 





MISCELLANEOUS 











LEARN PIANO TUNING AT HOME— 

Course by Dr. Wm. Braid White. Write 
Karl Bartenbach, 1001 Wells Street, Lafay- 
ette, Indiana. 


WANT—CELESTE for traveling orchestra. 
Price more important than condition. 
Box A-887, Down Beat, Chicago 1. 


NIGHT- CLUB ENTERTAINERS — Get 
‘Modern Humor or i ag » plus limericks, 
. J. Melo, Box 1768, 








gags. Only $5.00. 
Springfield 3, ile 


SONGS RECORDED —ten-inch record — 
$10.00. Full pianoscore—$10.00. Orches- 
trations on order. Write for details. MUSIC 
CENTER, 13807 El Prado, Torrence, Calif. 



























AT LIBERTY 


Hot and Sweet Dance Combo consist- 
ing of Four Vets with previous name 
band experience. Union. Ideal for 
Night Club Location Spot or what have 
you, Instrumentation: Accordion, Trum- 
pet, Guitar and String Bass, featuring 
Russ and Jack Guitar Novelty Team, 
etc. Will accept long term location 
spot anywhere in U.S.A. Wire, Phone 
or Write. 








ASTONISHING PIANO 
CHORD AND BASS CHART 


ORDER 
wo. GAROL Music _ CHART co. 


rooklyn 25, N. Y. 




















© SWING PIANO TRICKS! 


Axel Christensen’s bi-monthly Bul- 
letin contains nore breaks, dn-ins, 
boogie effects and tricky etnbelishe 
ments for 8 of the best hi 

Send 25 cents, stamps or ce 
_ issue. 10 ti 


Axel Christensen Studios 
21 Kimball Hall Bldg. CHICAGO 4, ILL. 











SENSATIONAL GUITAR CHART 





give bols: di 
ee ra ALL chord b ae 6th fret. ae 
chart gives 1-4-5 of 24 keys. 


2nd sub-chart aives 
all positions of all chor m index com 

pletes picture of GUITARIST’S DREAM CHART. 
Added_ inducement — NATIONALLY FAMOUS 
CHORD CHART on reverse side. 7a 


Pr 
Money-back guarantee. *DON'T MISS Ph 
LES—BOX 21-D 
LEFFERTS—BROOKLYN, 25, N. Y¥. 











Band & Orchestra Instrument 


REPAIRING 


Prompt service - Low prices 
Write for Price List 


WALLACE MUSIC 
COMPANY 


47-49 S. Main St., Wilkes-Barre, Pa. 














JACK REIGLE & ORK 

8201 E. 8th St., McLoughlin Heights 
Vancouver, Washington 

Phone 


GUITARISTS 


A SENSATIONALLY NEW 
SIMPLIFIED CHORD BOOK 


“546 Chord Diagrams 
GUITAR” 


Nineteen different type chords shown 
twelve major and minor keys with 
from one to four inversions of each, A 
total of over five-hundred and forty- 
six chords; 48 pages. 
udes: , Maj6, Maj 7, Dom7, 9th, 
M, M6,M7, Aug. Aug7,Aug9, 
27, Seventh with. sus4 
‘Sth flatted 9th. Aug 7th with 
































PRICE $1.00 P.P. 
SEND FOR YOUR COPY TODAY 


ONLY A LIMITED SUPPLY AVAILABLE 

GUITARIST?sS IDE 
Boones’. 

MARBLEHEAD, MASS. 











TO BE ABLE TO WRITE ALL YOUR 
OWN ARRA worry WITHOUT 
EVEN bg ANO 

TO KNO " 4-PART gan 
OF EVERY CHOR'! 


COMPLETE COU RSE ON 


ow 
‘© HAVE A SOUND feat 
OF CHORD PROGRESSIO} 


KEY 
BLE TO ANSWER ANY 
QUESTION OF HARMONY 


The Lightning Arranger 


is the oe hy jevice in the world 
that will DO rity This it" is colorful, 
durable and fits into tx rr 
get 
N'T DELAY i Model. Inquire at 
your local music —_ or send only 
$1.00 now to the 


Lightning Arranger Co. 


Allentown, Penna. 

or for $1.50 we wilt send 
MUFeET ME” CELLULOID MODEL 
Money Refunded If Not Satisfied 




















LUISETTI =* 


Strand Theater Bid 
a A ug te ae 
Phone: Columbus 5 9886 
INSTRUCTION IN 


Saxaphone 
Clarinet 





EQUIP YOUR ORCHESTRA with 
MANUS A-JUST-ABLE COVERS 










ALFRED MUSIC CO., 145 W. 45th St., N.Y. 
ee 








DRUM SOLO 
PATTERN 


be played with any jump tune. 
Flint time any volo’ compleiniy written 














PRICE 50c¢ 
DRUM SOLO 
Box 132 Milford, Mass. 
ADD ODI PODS 


COUNTERPOINT - COMPOSITION 
A goat gs 7 ARRANGING 
tr: ea’ 9 roadw 
New York Ci toad 
Phone Columbus-5-9866 
Brooklyn Studio Bensonhurst-6-7899 














PIANISTS TEACHERS 


Whether you are interested in 
methods or exciting piano solos, 
you will find them among the 
interesting ROBERT WHIT- 
FORD PUBLICATIONS for 
PIANO. At your favorite mu- 
sic counter or direct. Write for 
free catalog. State if teacher. 


ROBERT WHITFORD 

PUBLICATIONS 
“Publishers of Exclusive Pi 

18 NORTH PERRY SQUARE, ERIE, PENNA, 


vi 2 9D 








ZRAYNERA 


DALHEIM &CO * 


2054 W. LAKE ST CHICAGO 






















CHARLES 


COLIN 


W. 43th NEW 




















RICKENBACKER “ELECTRO” GUITARS 


PUT. PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 
6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ 


Write for Catalog 














the Well, and Holiday Forever. 


587 Riverside Drive, N. Y. C. 


JOHN BENSON BROOKS 
is taking a limited number of pupils for private instruction in 
Songwriting and Arranging for the Modern Dance Orchestra. 


Mr. Brooks formerly arranged for Tommy Dorsey, Les Brown, Ina Ray Hutton, 
Sonny Dunham and Randy Brooks. Among his published compositions are— 
Just As Tho You Were Here, A Door Will Open, Who Threw the Whiskey in 


For further information write or call: 


Edgecombe 4-0053 








NEW YORK 











PHILADELPHIA 


Donald S. Reinhardt’s 


SCHOOL OF THE PIVOT SYSTEM CINCINNATI 


Phila. 3, Penna. Rittenhouse 6-7824 
WASHINGTON 


CHICAGO (TRADE MAR 
| FOR ALL BRASS INSTRUMENTS 
Home Office: Presser Building, 1714 Chestnut St., 
BOSTON 








DOWN BEAT 
203 N. Wabash Ave. 
Chicago 1, Ill. 


0 $5 one year 
(26 issues) 


O Check attached 


*Give serial number. 

















All the Music News from Coast to Coast 


Please enter my DOWN BEAT subscription: 


(J Military and Transition Rate $4 one year* 


City aed Bee. occ ccccccccscccsacsecks 
Request necessary for overseas A.P.O. addresses. 


0 $8 two years 
(52 issues) 


0 Send bill 


10-21-46 
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As always— 
with a Selmer 


you’ll play better 
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